REpfig— 4 Y7L - Y 20 F M

wHONOAE
F

Mt 28] (medievalism) & (F. B8 < (I DT - S0 - B LT 9
ZER - IF AR L. JAL ZERS (LD it S o bl X UERER
RIRIMETH S, NERIL. ThbbRREROERHT L L5 %, TIFY
A DB EERIR] ONMOMBETH Y. Zhe MBIt > T D
FLOSUERFE - 2B boB ) Ick>T, A 22752 K (DT
HETHE) OERNTAT T AT 4L LTTAT AR T 4 ALDHREL
ToAER, M ES S ERDORRE AL SN TV, L Lahis 19 il
WCABE. 2o U7 DERMbl ofEEZH#H 223> - Y% —F (John
Lingard, 1771-1851) 5D 4 MU v Z OERRBBII. 27 7 AFEGOT
MERPTANT LV ROBROBAICLI>TRI B2 ZT T, AU
7 FRIN DFEEERDHIE S Nz 2 Z DGR, 18 AL LA I Bk & L THE
EL T THELE] (X, Z MY S AXLDEMHEEFEORDL Z&T. KRR
FEREAME L THERF LS CE 7D TH 72,

PLlo &5 effn 6, i FgE, —Mpic@E$ ) 2 Mohitontix
ANy 2t 2 AL T2 RETHLEELLNTEA, C-S- LA A
(C.S. Lewis) 3. U4 Z MY TZRRDOFAN - THAF— - HEFEREHFLLT
monsd o4 )7L - Y A (William Morris, 1834-96) 2MEMMICHI X 75 L7z
M) 2DV T, ZREBARMNEHDTHEVLEERLI L L»ICEY A
Wi, Pt EFEI LY T4 v 7 - F T aF Y ALETRETEHD0D,
IR ICHBNRENTHETA AT KBRS A TENS A £z, TYAD
Y a - 5 AF > (John Ruskin, 1819-1900) DM E%A3Z1F. Eiliniz D%
WHEAZHBEL-Z XY, SHETEY RAZDOWLTOWIZ. T A%IE
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AP ERELLTHEO2S LS. [RXY - TS DR LT
WDTHA > LK ZIEN T2 DR, HETER/EL LTOF %
TRIBOVHLELR>TEIZSY—A VY [ - 7L (Margaret Grennan)
1945 F1C [ 4 Y7 A - 'Y A— i ERE . HaKk) (William Morris:
Medievalist and Revolutionary) D7Hh T, Y AT R E PETEZOBR
IZDOWT HiAHbENLHDEIICOEDTHY ., 7% LT DT
HY. DRICERICH IOV TS DT, HORFEL VD MYNICHEIKT 2
bOTHB)6 Lk, ZOEEEZFOTIIV B, FElIC 3 SERD
BICHET 20 LTHY HOhroTW 3,7

UL2LEYZOBBOEMZE 22L&, TAF U OBEEZThEE
FH, MBI EBANETEIC 8L L @EE0ERAR D, TYAICEST
itk 7o Ldnc, TR DAME LT H D . Z BB DT 2 th2x
WEHOMERE D TH Tz, LLTY AWML T it 2i5H S 0E
MTCHEE IS LGB DS, 72785 A% L MBRIC Y RED 2500 & ST IR E 2 358
L7cle®lZFThHaRbIE. BEIAF I DEIBF) AN ESTEHEDOT
Ta—F RSB0 On, LI RMVBIKLZDTHS, TOREEMIC
BT 2 LiE. B ADANYMEDOAZ ST, U a7 M) 7RIS BT
ZHHERDORE L ZORBEEZEZ 2 L THEETH S, 20 otz
HlebICRERWBE RS20 by, DEVOREEREELLT
DY ZADBEEEET 2 2 &3, MREEINIC BT 2t EROEMEZ%
25 ETHMASRERETEAVEVZ S, Fhlhicky, Wit ERE
LOMEMALELTO i) OoRi%E2. LOHHENICRZZZLENTES
EEZ L, FITARENTE., BY A0 FEREMICOVLT, Y AD [7
za—3 v 7 (fellowship)] OHMZFL»DIC, ZOMNEZEHETLILL
T3,

. Tzxza—->v7l OERE

AFY) ACBTZPHFEREOLF EORBBEICOWTOME TR ST
A+ F % > K Z— (Alice Chandler) (Z. &Y ZADHEFEDBICONVT,
—IZT A IR — - A2 w b (Sir Walter Scott, 1771-1832) 5 A T/x— | - %7
>~ — (Robert Southey, 1813-43) 5 D EHFHFZEL, BT A—F A LT A
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FUHOMABMPPHER, HoCHEKTHADX T - K4 T YT -
O+t w T 4 (Dante Gabriel Rossetti, 1828-82) .5 25 7 7 TILVHIIRICH 541
2 kO RBENLPHERD, ZDORERRHMBL T2, ZOHEE. €
) ADZIG b7z % 57T OB DM IC T A 5 T IELT % I 454 L T
BY. boL AT Y) ADHPHTERICHT MM TH L LE X HN5,

LVAEYR - 74 )7 LXK (Raymond Williams) (%, & DL By i
HOMMHEIC L VETEBT, ZAF D OHSZBROEHICIEOF SIS
EBY AZDOT, DM O fEBL— 2 BFICRE L DD b 2 thx8 ).
FTROBLHNEHEBERBENDOEDICL L) EBDIZ L ICEEIDH S
ELTW3, ThE. BY ADHELIRTO P ERE L OMEAZMAL, S
BAIZEAR T AL FEIRENC ALY S AR EZFHMIIL TV B LV Z
b, COFBLEVINICELTIE, 1856 I YT - 17T - ot
VT 4 I RHTOTAROLEEIFESICRHTIC, TY AASDKAICSE
TIFROTTHio 7z THHOHFHFM S 1O THMZ BB 2 2 & 72
( My work is the embodiment of dreams in one form or another)] &> SH#E(2, Hi
PILHT2#RE W TES (CL1:28), "

LLanb, BEYADI) LIEHROBERETHTc L w0 HEDIT 72
JTE. Y ADHPIMEROMEZRHECHSDTILETE R, DF D,
T ADEM - FFHNIEIC T AF 25 OM2, ZWERR D 2 OGN
XFRELTEMELEEY RBLICE WS LI/ E 200, LVIHIRTHS,
ZORE. BEVAD [7zu—2v 7] offg—oFY [Yar - - R—)L
DE (A Dream of John Ball,1888) (ZHfinduic T A% D] ——OVE %21
AEL &9 LT ABURBEON T T, RN & { BB S T& 7, bz
X 1980 FEF DI i T —A~F Y - 2% 2 (Rosemary Jann) (. EY AD7
—YyFicy O REFEFER. b¥ A - ZH—F A )L (Thomas Carlyle, 1795-
188D FZAFHD, M=V —WZPHEROAL LT, 19 LD -
RV - BURORIREA > 75V ROBRESHFOTES LI DL LT
HE - T2 R A v 708l O8RS FDD, KmA v ZHBlo#E 7z
LEF#EH, Y4 UT L ANy FSDOEATEFRI— N ETORIBHFE 5L
. BuR L0 R LoMMBTHIICEH T2 SERELLORE LR
JTWV3EVLIEZHEHL TV A, ITR. BYABTAF DM %
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BREL7:, L0 &0y, HBUICHRLTWAREFZOMZREG L7,
EVH DAL IR TS,

2006 4E12 (%, )L— A - FJ (Ruth Kinna) DX (74 V7L - Y A& A
27wy a X ADRE] (“William Morris and the Problem of Englishness™) M
TT, 617 xa—2y JOMEPFHMIICRF S, T AT 20—
v 7% DI (Socialist principle)] & L TREERT. ¥k s K
% (friendship)l &£ 9 & & > LA AN LMEZ T, SRR ITIOD B\,
RN BT 2EmEERTIMEE LTERLACE Lz, ¥
CDWBRRHEHRIC L > T, FaBYLHIEE 3 (jingoism) (i3 2
L7 LI E O “nationhood” DIBR (D F Y EICHIRCTHIMAEKTHS £
)— - 42252 K merry England] DOFEH) HH[EEEL &5, &Y ADE R
folea\ML. 7za—2 vy 730 ANRE %2 BT ICEF IS “national
grouping” #F L OHITFEILDTEIMTE L THBINHDELTH
i3NBERETHEELTNS,"

FBYVANTAF YL A ZDIE. FVAMBNLRXEEETIEIR
. MESMBLOHBOESToAIc k5 TG Z£H, Y AL -
TOHEDOHMBTH 7z, LVIHIRTHS, 2OF YA MNENLBEEASOR
Ed. FHCEY ADWAFEOR Y 2 AEMZ RN G bDICLTWE T4 AZ
YRBIRE DD YICHELEIENTES, Y AL, HHS, EHUC
DTV, FAUIFREFETH S (In religion I am a pagan)] £ FSHLTEY
(CW 22:xxxii), ® ¥+ —0 v I - & —/N—7 (Charlotte Oberg) (FF 3 [HH D
HEE D 4 VT L - &Y AL (Pagan Prophet, William Morris) IZ3\T €Y A
DEZL, IVFINLET VMDD AT LATRELS (HoHF 5t
FRIC b5 T) . FY A MEPIICITTT 2 IR T REHY 2 S
EThHoIH EWL TS, L2LAEWSH, == DM, ke
LTEVADRA ZEHL LD E LT EBMIANCH S, &L IT. 1381 4ED
BREILE VD BEEEMICHS>TVE [Va - R—VDE] ZHTAHL L,
F=NN=TDL T TFYVAMYFMTE L ZRHORANLZ D%
HA(EL TVl EWBET5 2 EEE LY,

EBE o [YVay K=o (O TA— =L Fiifiih 60
AMEITR STV L0, EHTEIRO I#fHE HER—RFEEF Y A
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Hl Thd, BHEFFEITICENT Y ADEY A0 2 AF, i
PERELHEAMGL, 2ok hEbshichito BN EFEZELTEY
ADIPFETRN L — N ET OB 22 VR %2 BHENICHRL TV TH
D, SHICHEIEYaYy - R—LVORBZBLTH NI ZALOHEL ED
MHE MG IETVEHETHAIIB L, BY AD THEFHNI—
E7] #BENICERLDDY. ZOHEGOMHBETEEICHHENLZLOTR
B ANV VALERELTVE2HDTHL, EHEMLTVS, DFD.
EBYREH M) AL BEPCHE RGO & HERbbDETHI{ 2 &
T, ZREMEL. BESETVBEEVIDTHS, BAERICIE. TFY 2
FRBICO 2 S MR RAR S LTOHESE] L0 A MY Y ALOHI %
7 za vy 7 (fellowship) &9 HEHEZIC F THRIEI TV S1°DT
Hd, BYZLPHICHZMTZ S0, ZRBFYZANEN - A MY v I
L ER IR DD TS L 2D 2 h3 6, iR 2RI L7
I—PMET OO LD LR A—NN—TDHE LS TR
RT2EWTEREV, BV AR NI ALZZObDE LTHBELLT
DTRARL, 72—y TP O BEOBNERK B S22
LT, BEOZNMTFOREREEZ., LOVHLLZL DL LIDOTHS,
ZZT. BEVAHHOF ) A NEBANDOF LESH L THIV. AFICHE
T2, ®Y AtEERBARIC [T T 4 —IV] (Commonweal)1890
ESHSHRICRELLXETHS, TV AR, FVAMNEEEREZEDY
HE—KT OEBIEETLLVIBT. KDL D ICHRTV S,

Mr Rickarby’s contrast between real and actual Christianity evades the point

of difference; that real (I should call it ideal) Christianity has never existed at

all. Christianity has developed in due historic sequence from the first, and
has taken the various forms which social, political, economic circumstances
have forced on it; its last form moulded by the sordid commercialism of
modern capitalism being the bundle of hypocrisies which ... Christian
Socialists condemns. (CL 3: 146. Ni#5[H# )

TE90 (B, EMENREIED) FIUAML, —EHFHELII LD
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BVl EVH OSSR, BYAVHRLZZEETERCME &AL LD
it R ESPHOMBORBE LTHELLFY A M., BEOE
(“real” DMNTIE “ideal” 23 D) ELTIIWVHE HEHIN T W & R
LTW/AZllZRLTWS, DFDEY AICESTIE. [FV A ME i)
TEZ, B> TTEARL, 2l - BUal - RFNEREIC L > T# 0D
MEPLELEND, REERIBTHS1OTH L, Zh@ 22, TY A
Zo5 U7l Mgl ciishizn, b5 [HFED] BT LTor
O—Yy FREMMETE e FBERLIEVZ S, BY AT A2HEE(EL
eh, FRRERLVHHBTEEZ L. MBIoERNC I > THRUYDF L
A2 QEFOFEIC L >TTH Y, HiHoEMZLE LD, 25 Lz
WOFHEDAE LTINZFH L2/ dThHo7ze TDRICDNT, KT
X, B AOHHIN B EFALEOR G2 O THEEL T 2L &T 5,

Il. #EWE

TY AR I0ERBLEDOF Y I AT+ —FR¥EL I Z - avy Y
(Exeter College) fEFHDHEFE T, BELZ 40 Fizhz 2 FBFHIC L
T. —HLT I't)] 2EMOAEH»ICHI LT &z, REITIE. DTS,
TV ADMENICE TS Tt oMBEEZ, 3>y 7 -V T7A4 T 7Y A
DOENVTHEIA—HARA - Tz V= J—=AFT - Ca—T
(Augustus Welby Northmore Pugin, 1812-52) @ [%flt——3 % b b it @/
BEYESHOBRBYIOHEIC X > T, BIEOBIRDOEIR %R (Contrasts:
or, a Parallel between the Noble Edifices of the Middle Ages, and Corresponding
Buildings of the Present Day; Shewing the Present Decay of Taste, 1836) \Z¥(F % %
MG L OB ZHOTERET 5,

9B AH31856 4F 1 I 21 i THE LI T NAALLE S DOYIRE] (“The
Story of the Unknown Church”) (&, AR TH %1 LD (the master-mason)
D, P LOERCOVWTIHEE T2 =0 b5I5% 5,

Now the great Church, and the buildings of the Abbey where the monks
lived, were about three miles from the town, and the town stood on a hill

overlooking the rich autumn country: it was girt about with great walls that
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had overhanging battlements, and towers at certain places all along the walls,
and often we could see from the churchyard or the Abbey garden, the flash of
helmets and spears, and the dim shadowy waving of banners, as the knights
and lords and men-at-arms passed to and fro along the battlements; and we
could see too in the town the three spires of the three churches; and the spire
of the Cathedral, which was the tallest of the three, was gilt all over with
gold, and always at night-time a great lamp shone from it that hung in the
spire midway between the roof of the church and the cross at the top of the
spire. (CW 1:149-50)

ZDHEZE LI E b o7 B e 220 £ WSO EICBTE
FTREWNZ DX, Ca—I 2 »FHE M) TERLAED & TRE
(spires)] DELALRIRTH S, F/-2 2T, HPBEOEEZD, 3o
(EREDHIG L Vo, WDbWEY A )IVE— - ZAay ML, B ERN
P OFEERDE S NG, Sl FBEEEO+TFRES TS E
M oXBl, ZLTIOFEMTHEMINS [ (autumn)] & FHilZ, 72
ZHNORRELTOFMERIRLTEB Y. TEM S (solemn)), i & E
(awe and joy)] LW oIy Z/NROEFREZEZ TV 5, 29 LI,
[FIRHRDE Y ADMOFFICHHETH Y. BRI L W IEE L= UE R &
ToTW5,

—f. B (62%) OfFm > &Y 2 - 75w R (The Sundering
Flood, 1896) (X, T ANNDDHFEA Z73— 2 (Osberne) H3Lik 7 Fi L\ L REL
TS HEOFHRITH 25, COFEMOBHEICHI» LM OH=T. L9
FHEEDIE W, EBL60EVZEBLARTVHDTHE, ZOHHTHET
K XY (High-mass) (Z 9 2 AP OB, BEOBICHI» NN
T2HLOREL LR ZMONECHNTEY., NEVEY EZ2EOROLIM
(visions of far countries and outlandish folk)] IZHEHL T 5, &Y AHMENXZ
DHD, DFYHHZ Y AMFPI] (202 MEBl2A< 2LV b,

FRICE T B EHE X, A AN=2DUNE BT OO IS T T &
ZAThHb, TITlE. HOBXTHEBICDELRT 2 TEN] TS
N3,
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But when June was, Master Nicholas would ride to Eastcheaping, and he
took Osberne with him; and a great wonder it was to see so many houses
built of stone and lime all standing together, and so fair, as he deemed them,
though it was but a little cheaping. Howsoever, without the walls was an
abbey of monks, which was both fair and great, and the church thereof as
well fashioned as most; and when the lad went thereinto he was all ravished
with joy at the great pillars and arches and the vault above, and the pictures
on the walls and in the windows, and the hangings and other braveries about
the altars. And when he was at high mass, and the monks and the minstrels
fell to singing together, he scarce knew whether he were in heaven or on
earth. (CW 21: 73)

FNETHIIRST R DR S IDEF ZN—=1F, ELVHSEICY]
HTREZEAON, ZDOWNEIZ FEWNTERIZA S (ravished with joy)l. Z L
TIVORTIE. RFEELPGEFALBMLT, 3 ECET53%
FICWBRDICRDEDTHS, HHEMOIEMICES N TR & E (awe
and joy)] EWVIORBEHETL L. EHL 5 HRITHTHHNAETL Y DEW
ZRLTEVEHDOD, TITRIZY ZWARBEVIIER S &, Fihe 5
] ORBIVEHINT S, 72720, SITEATRZLZLDE. 24
DEOT S BBMLRIATE LT, AIVEVSEDLOTFY XMW -
ANy 7N BETOWEE LIEREHMOCTVSHTH S,

ez, o) ADBEDOHZM T, UTECH Ea—Y D8
MICE S L TV 5,

But if the exterior of the temple be so soul-stirring, what a burst of glory
meets the eye, on entering a long majestic line of pillars rising into lofty and
fretted vaulting! The eye is lost in the intricacies of the aisles and lateral
chapels; each window beams with sacred instructions, and sparkles with
glowing and sacred tints; the pavement is a rich enamel, interspersed with

brass memorials of departed souls. Every capital and base are fashioned to
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represent some holy mystery; the great rood loft, with its lights and images,
through the centre arch of which, in distant perspective may be seen the high
altar blazing with gold and jewels, surmounted by a golden dove, the earthly
tabernacle of the Highest; before which, burn three unextinguished lamps. It
is, indeed, a sacred place; the various altars, the venerable images of the Just,
—all conspire to fill the mind with veneration, and to impress it with the
sublimity of Christian worship. And when the deep intonations of the bells
from the lofty campaniles, which summon the people to the house of prayer,
have ceased, and the solemn chant of the choir swells through the vast
edifice, —cold, indeed, must be the heart of that man who does not cry out
with the Psalmist, DOMINE DILEXI DECOREM DOMUS TUAE, ET
LOCUM HABITATIONIS GLORIAE TUAE."®

SHBLC HNTRIC N 2 HEDOME, ZLTELIIWC, Ea—IFERIC
Y., FOEREREDIIZATVS, I THi»Hhs 0k Bl Lo O
EH. DFVIOHEDTE2MORNOBBTHY . TRTEIAZDEM
DEGEETZHDE L THIPNT VS, ZOBWEFUE 212 T8k 2 Ml
(holy mystery)l OEBITH->T. AMPEAZLIZMIERTIE AV, 51H
RKEOEA, TE&. DBI-OVETR, bR/ -OFNDEL LI A%DI:
LIZEVETIVICENIR TS LS, Ea—Y itk >THS MWD
KTHY, TICHBOEMORETH -T2,

. RROEE

Ea—T b, BEDRPICZDERITE DI ZMORNEGHEAL ST
—JiT. BV ZAOFHEN S M OFEERBEL EnE WV, Y AHHLEI
BO2RKEZELZ2DIE. HL FTHBELEWGEFADIBMLTHS L&
ThHY, Ca—Y ok icMEicBnTemhd > BTy, 2
NEIC, ZAOHEETH D, B ZAAHINE-/L DI, BY AR
=V ERRLY, THOFVANE % (A MY AL EHEHZEERILE
Polee AV VRICBFRIME—DIELWMEMELTH M) P ALZER
L= UdMER LTy y Z7oiiliazHELCEY) 2., Lok
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W R E LT, ZRZEMOLRPICHEBELTAEIZDOTH S Db HIl
EMICB O TRRREEB L L L I RWUA LB ZHOTOEY AE. W
LTEFhz, BRELDLERANEZLE LIV TS72D0TH S D b,

COREFZ. RV Pary- - R—LDBE] OBt s Lo il
bhd, UTNCHT25I I EROREETHLEIHET 3> - F—d K
WA DR PTEHRELLICH I LSS, EAL H (Cd > Tk 5 M
HThb,

“Yea,” said John Ball, “’tis a goodly church and fair as you may see ’twixt
Canterbury and London as for its kind; and yet do I misdoubt me where
those who are dead are housed, and where those shall house them after they
are dead, who built this house for God to dwell in. ... (CW 16: 263)

ZOMA»LLEEEEINEDIF, BHED DT £ 9 5K (house for God to
dwell in)] & LTHIRICE»PNLZT TR, TV RCL>TRMOEK S 74
WEWHZLETHDB, BV AR, COMDREHTIALD, ZDK%ZI
LHIIEWTERVDOELHER, ZHRTADBLEMTHLEEZDTH
5, Ea—Tll>TiE, BRI —-DHEDOEMNTHE MY X
LOBHTHY, THLIBEEREALETILER TADEGTHZLND B
i b FOBICH B 72D & 8 (the most glorious occupations that can fall to the lot of
man)] TL» &5, TZOBEICE>TIZ2, HROGLABE. ED
WETHMIBERGAREZHE TS F TY 8 (labour)- /&I (danger)- N %t
(difficulties) (T} Z 82 < (persevere) &M TE/z] ODTHY, ¥a—I ik
ST, FEIEMP A2 OFEL Y bRFRABKLE . D7Dy -
fakE - WEcifZ. EM2XRRT2 2L ThHh>7DTH % (Pugin, 5-6), L
BICEY AL ST, IRET DI - ol - Wz & 74 SRz L
EFDB TN, METHSIEVRAB, T L7 TABOYMEICE G
% E 1) (man’s pleasure in labour)] & W IR, EY AT AF D [T
AW 4 T DA) (The Stones of Venice, 1851-53) ICHH HN TV B —i [T v
27 DA (“The Nature of Gothic”) 25 FATIE > & EELKINTH 5,
TV ADEIE [FAF BT I THRLACRLTOLRZEEHNE. 3. Sl A
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PEDHBIIBILEVDORBTHE, &I 2EThHs, /o AMIET
BOLEPICERZRBTIEMNREIZLE NS L THE, L0 HDH, FH
WWAEZZRZICETICEDNE S L0, ZRHHHET H - 7z IRR
WP OTHSTeHTHLE P LIBRT VS LS I PicB VT I ) L 19
MOEL] BFEEL TVl %2, Y AR TAF ORI E > THEEL
l=OThH -l

LU BB L7E ) ADHSM G 5, 5 L I5HBBl 53512
—HHEAE, MEO TZE) »EMRZ 5, 72U, 'Y ADMAE.
REOFTELOEMZEAETIETHY ., ZODIHAIREZITRD
JETHoNe BY AR ISSFDMIHT, A2 v 7 - VU7 AT 7 V%
MHCHLY BT, WHEIOKRRE L TOREYDOEERICDOWTH 2, £ T THK
3. 19t R IC B 2 5@ 2 IR E (waste)l. [ #k )& (slavery)l. [ #y #E
(martyrdom)l. & W o7z WRBTHEL., BEOHEH L X, FHEED T
72T E,. Mith72 (I have been troubled but am merry)] &5z % & 5 % 57{#T
HEEHSL., AT DOEMZRACNTVDE .2 L LENS, Itz
ISRV TREDFICRZ2TIXS L LT, REEPEFEINIE
WOEENDH-IELTYH, ZhpEAIZINI0bL, A2»LUIVEES
PRBICHoTDRELE LIS, ZREEV AL S>TE S BT LR
oD THb, W HBENPEFLVHEIOS bICETHIAZELTDH.
HEDPLLEMORE L TAPELRBELIZHDTHLDR 6. £V AILE
S>TZENREBIETH -T2,

EY AL, 1889 D [T v 73] (“Gothic Architecture™) T3,
Fh TP 721 O1FE N (a work of architecture is a harmonious cooperative
work of art)] EIPECN, [ DEXOREEZFEEL. BECB O THEEZA
L. ARRICBOTHEEZH A % (remember the history of the past, make history
in the present, and teach history in the future)] D& LT, ZOEEZH T 5,2
DFD., BEVACLS>TIV Y 7EHBRIH L LEEILRRELTO THE ©
JRTE <L Bk - R - RRBHEINICOZ S TE0 /Bl (ar)) D&
HeDoTh-o>T, 222 % [ED] HBOEVHROIEZEINEDTH S,
TV AL LS>TONMEB, WARZMENICL>TH RS AT. Jifllick
F2EU0%ZHIC@ DERPLHRD LI B MERTHS 20 TREL.
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VIR NI E DT Y ZDRRICFDERZHR L. KRANEDHR LT
HEEr T7xza—yy 7] ORMELTEL LTV DIZ, HROEKZ2E
STWhEEZLZDTHSD,

E

EHE - HEEREELTOEY ACODNT—MICEbLIEHHE. EY
AT AF U 5DMH#Z T THitE VWS Ty Ta BBEMLLE. LW
HICKIBL BB TH S, Tabb, NMENN M EER LR 0=
M Shticr 2 Mz 559, AT EREESFELL S &
HEUGEZFERT 2701, ZOMHi% N2 DKL - B LDV BT
HEYEL &5 B AHELTOTY A, EVIFETH B, LHLAh
HEYAD, RELHEPREHEL THIRLFZHREED [Tza—y S
(fellowship)] TlX& VD72, LW TIRPS G, Fi7zIlCO L DD ED
Nd, 2FY, BY AV LA ERANGHBANLEEL W58, o7
ML LS MBI -JEF U A AR TR R L. HBFED,. A%
D THED (real)] BHRDENY ZERLIOEE VSN THE, ZLTH
RTERR - R LI LD A2 O Tl . AL BE, 2L TARK%
ok, AEEE, (Txu—Yy ) Thb, JIIKI#, BYAD
flip it F2EE 3 L OMES, MEESEZ 5, TY ARMEDOF Y A MY
OPATIE R, WMAINE (Ta—Yy 7] LI HEeEEBE LT,
O REN AL LTo ] 2 B/l iCBRLES ELEDTH S,

E

KRS HART 4 27 N U PEISUBRFFESA2:EE 10 B2y (2010 45 11 H 20 HLO R
FHBERY) CBOTHEBRLINEIC, NE - BEZ2TR 575D THS,

L. RARER T 2—Y & —0 AL DRG] (B2 B R R 2.
2006 ) 33 H,

2. 1828 4T THFALTA] (Test Act) H3PEIL S AL, 1829 4T T4 MV v 7 fRIK4s
(Catholic Emancipation Act) H3HAZ L. D H DEFELEWIEIC DA D -7z,
30 Tt (BRYAR) ot TR, —MOMBNLZ DO TH>7z, HlE
DEYIOL—DF Y, #UXFﬂWWi% AT HEE—
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10.

11.

12.

13.

14.
15.
16.
17.

18.

3. BICE>TRESKEHHETIE A D o72.] C.S.Lewis, Rehabilitations
and Other Essays (Oxford: Oxford UP, 1939) 42.
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