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Ta— X v ZHIR0FEUTHINLL % The Odd Women (1893) & In
the Year of Jubilee (1894) IZD\>Tld, 7 = I Z A LFEPC <H LWL > L
IBRDP ST W LDbDIERH 2, 26 D% CId, BIZXHTIFHDOLG
i, ot EEZY R —FL L9 TS5 —% - 7 (Rhoda Nunn) 5,
A7)« N—=7 vy b (Mary Barfoot) %, BHEDEGAIFEET LT LY A -
7 L v ¥ (Beatrice French) %, F7: 2N E LT3, FELTHL
WS> E ) IR o 72 AL 28 05 & 1. 2hs O/
TEHMLD, vy RXurvzoTHRICE T ZHER S L, JERLE
VI HFEHTHRLN TS I EIEHL, 20 THEOMEE L STy
THHICRBALTS 22D, B =T 4 DENTHLLEL TS, Lol
D ZODNFUEY T 2EBOLIEEG N\WIIZ, X7 L3 B8y
MNODBHAEINT W5, & OIEHMEDOMD 5 721F Th < BIEOMID 6 HL 73
G, Ay IV ELCOMFORRMZ RIGAICS, UKot D
DDHH1Y 2 v —DRENE T 22 B 2D TIE RS 9 D,

AfEld FIHEEO/NGD 57 4 F 7Y v (Widdowson) KFEE I 7 )LAD =
A b (Micklethwaite) XFE% | #E5» 513 FEANAF > > — - v—F (Nancy Lord)
EZDNR—=1tF—, FA4 A4 F) - ¥ F > (Lionel Tarrant) #HLH EiF 5, €
=7+ 74 F7Y ¥ (Monica Widdowson) & 7> > =3, &5 56H<H LW
LS5 2T RIS X o TH S ORFINRE % Rk 28 %%
AT BT 22RO B L v BEZ B S L) LT s T <
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LW > e 3 2 822 7 MY 7ilou 77—+« SRV 75 AD
LLWEGNTHS, L, INEFTIREALHRILINTZ Rdr o,
%5 DHPE Lo ) AN 72 TS B 1 2 KE D AT (furnishing) DERITHE
HY 2H T, IS5 /NSRS N8, <HLWLLA>DELIZLD
HEMICRERTBELE B> TP 2 vy — DS I, Eno2ob - 74k
SR EERIHT 2 L) 2o 2L TH, #rNTWw3 2 EE2BEEL 2\,

2. The Odd Women D354

¥ vy Z7EAREHOFT UNRKIEHEOHOFZRRLL LI LidL i
WHDE, ZALRIEZLLGHHICEST, HEDICHBETE 505
(The Odd Women 67) & FIWISRMRIZ/INGIS & V)2 ik L 5036 . KA
DIF T« Y AOET T2 ONFUIHEIF E VI BRD» SR 7
LW EHK->Tw3, 2% ‘The Odd Women® EWEIE ) &S
(Mattheisen 5:50) & FHE, AEMD <BoZeZb > L0 BREOLATHR
WCHERZ LT TO R HEEZPEMEICRRT WS, 2O RIESROEFT LIS
T3, 18934E5 H27THN D Athenaeum 1%, Z D/INSLD T —< % IEFITH
LABIEIGEE TV 2RIEZE> TV 2 LML, ZOWOAMNEMRD 2
NEFI LD ITHERED Z4TH 5 (Coustillas 218) EFFL TV 3, £/
Pall Mall Gazette ¥8HDFEFF (18934E5 H29HA) . ZofEkAY <HLw
> OREZ BRI RR L 7o, SENRS e —FIRE W NTH 5
(Coustillas 219-220) &5l L TW» 5,

RN C s, WIIDERFECH % 18934E4 H29 HAF D Saturday Review 1%
FZORT-FLOEIZ, TEDT 4 BT v OB S 7 BIER 25 5.5
D27 TH S (Coustillas 217) LR, FEFHDEIL%E LIE LIEANGHD
HFihk s, 2 Py (Madden) ik 6 28E 9 £ T2 AD<H LW
A>T ED T4 R v REALFE - TS, !

< F YR MR RIEE = 7 3EAIAA DI EDOATHICHEDAE L, B
ISR Z P CERZR2Y F - 74 F7 Y~ (Edmund Widdowson) &
WHOHIEDM L LB T 22 8T, ALY TRE ) ZERBEITE T LITEK
Bd2, 74 Py vRIE TREDERBH D, 275D 0rd L VEDER
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L7z, RFEER - 725 (The Odd Women 38) Eftfivrins Xk Hic, o'« 7
FUTEIS RV - 77 ADMMFRXRDA X = 2B 5 \VITH 5,
VDO THE- L EE=AIE, V4 P Y Rz 2Ol L B RNWREE X
OETEL W) HELZLTP S, BT 2080375 3 2 9 72 LW LAY A
1272 % (The Odd Woman 38), —JEHICH &5 & EE =M IIED D L IZHE
HTHo7h, I L7 L TN HFIC600R Y FOWEL b LI,
STEMED &) BENEREZ XS TWE L) 2 EEASL, £H5TAL—
A—=D LI, EZAPEARAATOEIEDEY %9 50&, FHTT—
DRIRZIL) AT &9 & 2803, BETH Y =~ X9 ELZ2FH,
ZOEPTI I HRIZEHEATO R EZ W2 EZICTE—LT 5 (The
Odd Woman 77),

SIHhe TRy B4 Py vRiceE ), MR 4 7 b)Y 7@ F
W 77 ADKRXFE L TR ONEHELBEHTH 5 2 EMRL IS D
IND, WFHEMZEYBELEZ, T LHTORZR TS El>T
WELED, HBATEDOZ LG LEFLATL A, HaOR%ERi- 7
EE, AEImER ST L) TLA, MEEOHEVESNERLATL
721 (The Odd Women 84) £ HS D T35 ~DPELEFES,

BOBALZ R ODIERIZTTIER W, TES o e 3R AD, 71 FY
Y VRIS O w85 % DS Cul, EEOADOFKEOHY B L
T, ¥ DKo & DENLEAH (approved decorators) EFHRR L. % 2% T D
JTHERICEAZRII R 0H, WS e ADSUCEES 2\ W HSE (a home
which presented no original features, but gave no offence to a cultivated eye) %
27D 571 (The Odd Women 169) &> SCEIRT X H 12, BTN
flilc BT 28K EHIELL T2, L L2 EESGOFERICE I W
bDTIEAR, k) EWBATTHRENOMETTIEZR, TR 50
DBOAATELEET, BRI FL - 772081 L LToMEIZHE->T
W3 LI, TORDBENLESD “approved” > “a cultivated eye” & F 5 K
DIRT KT, BOIMRICHAE T 2MhEE R DT 7o, KORMEZ I AL
FIZk>T, RS2 DDELERSTVDEDTE,

EZHAD, DX TRy ICHEBT 27 4 F 7Y VK ERI RS A
YIOFEM OFEMDS, 1% H B OFER DO FEDHE S “Weddings” & HEIE TS 11
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FEI2E T, SE AN EING, ZNEXT VDMLY 77— - N—=7
v I (Everard Barfoot) D K¥EIRRDOKAN, PR S 7 VA7 24 |
(Thomas Micklethwaite) DFSUETH 5., #%1d THBINADD 2756, T2tk
) HIFTRTOPMEDOEE L, RIELMEDONEIZVELENLRDDEDP G,
HIDHL2BMRSARAL, Z) o7 EZDEM» ORI NEL X
(The Odd Women 106) %2 %, RSFINGRIEB Z K> HET, ko Z 0%
Z % “your old-fashioned sentiment” (The Odd Women 106) & —§tT %, X%
FEEHE L W) bDZBHLTVAREVLIY 77— F EIIFNHZR L Tw 5,
SUNAY 2 A - ORSFINRREBBIC XU, iz« Foy v IRERITW
XA BH3, MIT TR T 25 IR - 2 WBEETH 5, HilEiC
HGAA T DIEHT 7 7 =— (Fanny) 23, [ & Z DFEZ TG 72K E
TH Y (The Odd Woman 139), “The Triumph” & #HZ 117255 17350 A% fifi 5
SUNAY A FOFEEE O TVRLEDIX, —~KDKETH M Tldz %
DETH 2,

He [Everard] saw that the house had been improved in many ways since Mrs
Micklethwaite had taken possession of it; pictures, ornaments, pieces of furni-
ture were added, all in simple taste, but serving to heighten the effect of refined
comfort. Where the average woman would have displayed pretentious empti-
ness, Mrs Micklethwaite had made a home which in its way was beautiful. (The
Odd Women 195)

FHUHBRETH, 22T 'R 28ETL20ERTELELETH S,
FHIOREZFEOTTO2DIE, 74 P2y VKRB IE - 8IR
DEAVYTFIVTTIERL, SZLAT A FRADEID H L 2 X
NPl X (“comfort”) TH D FEL X (“beautiful”) ThH %, & iIftFoH
ZRICLTHEZ RS TEARNZMDZTE2DTIE RS, LD TE L
FNTZENARDICELWREZE> TV D7,
ZRUIN L TCEZARRAUCL ~RoTmEho72bDD, 74 KoY
VRIS LR G A RN TE R,

Little change had been made in the interior of the house since its master’s mar-
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riage. The dressing-room adjoining the principal bed-chamber was adapted to
Monica's use, and a few ornaments were added to the drawing-room. . . . The
first sight of the rooms pleased Monica greatly. She declared that all was per-
fect, nothing need be altered. (The Odd Women 169)

EoZooilHZ KT, AOTROECZHETHZ, 7L AY
A FRAIE THK (“house”)y ZUGEL, Z 212 TUHE I (“comfort”)) %52,
IR (“house”)s % "L\ (“beautiful”); "FKJE (“home”); ICL T35, —J
EZADHFRICH ZD1F TP X (“comfort”); Tld7e ., RDEIC X Bt
WaA—=T4 FA P LAY TV TTHD, ZUTE L 7o iz 7
DIF, DI REMIMOGHE 2\, T HOFEFEZDIZH  EFTHRED
T4 RV VRTHY, FEZOLDICINE L FERLEZRBI 7L
A7 x4 PR EK, HFREZRL TV, Z2LTHER, b1 Ry
VIRPMEBIT 27 1 7 bV TEANK R ICED W 7 AifE#l s, AidioD
HolZ EEBIRT 200D X ) ICHIHOISIABIRIZAIEE L | %% 3HMORK
JEATEZED LT D,

ZO/NETIE, HOREEZE ) LW —ANEST5, SAFLYy F-Jx
A 23— (Mildred Vesper) TH %, HZIE A7 VICHEHIC R 2 FE2kolzE=
AH, —RIHEE S 2 ZMTh 205, (LEIPEICESTELLE AT, 4V
T NG EHSDREETEAL T3 (The Odd Women 81)y X7 VD EZ S
THAER MBI %Z T M E, <HLOLAS>ANEREL L
BAYT, RBICEAKEFO0 -5 Db ) 2T B £TICA D (The Odd
Women 238), )V FL v FIZHEBICENINEEHAYTIE R0, —RZ
T LHCHNICHET THIA T AT, Bi&NcZz o BNZERT 2
TR B, ANio—8E LT TREZEH Y ) Ly frhb, fivh
TWa I EFFHIMET S, €E=A, S7VA72A4 FPRA, SVFLY R
EEBZMROLME L OFRA L DD D D, ZNEFNDEV.DEE TG
CTHETITONTVEEEAE056ThH S,
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3. In the Year of Jubilee D4

The Odd Women LRIk, X v o v 713 2 DS Y& 2, G
RAMLZZbD L LT B Tw2, B9, ZofFMDY A breLT
“Miss Lord of Camberwell” & 2 T\ /=X v o v 7710, RICEFNE In the
Year of Jubilee £\ ) IR L D b 254 FVICEETZ, Z2DFA
PVICEZIBZ 727 2SI =2 A MDKRA, 777« 2Ly M T 1894458
H26 HfSDFEROHFT, ¥y v ZIERD L) ICFHHL T3,

I am vexed that you so dislike the new title, for, after vast correspondence
with Bullen, he & I both thought that this last idea was a happy one. That it
should strike you as “prettyish” shows me that you have taken the phrase in a
sense I never thought of. It is satirical, & in keeping with the tone of the book.
The year of Jubilee signified so much that is contemptible — snobbery, blatant
ochlocracy, shams gigantic & innumerable — all thrown together into an exhibi-
tion of human folly not often surpassed for effectiveness. (Mattheisen 5:229)

TERZSOR4EFIRTH 2 IS8TAED T— VTV « PaEY =L, 47 +Y
THOBERZH ) T ORHIOM Oz FURIIC R 72 2 o/hgliE, 4ROt
FIZESTHZDORRE AL 2, HIfEFEE, HIRZF > TifWc b &%
ISz &k 972, Z DRI 189541 H26 HAS @ llustrated London News 1<
BE S NP oA LR - XA v OETE, T B AN EED N7
(Coustillas 236) EFFL T3 L, F7HHIN% Spectator GETI 2 b, TkAS
BB Wi Cc—Zo—RE L, Btk BREAGHE
D & 9725 (Coustillas 236-37) LB, T D/NFDRMESID3, 5 ANYIHBLILIE
ZRfo TP TOL B RZ LIERL TWw 5,

Xy v I DBRFEDYIDHE T U NLIHE LTk, 7 A Y H DM
Nation ¥&#{D 18954E10 H 17 HOEFEIX, ZO/NHD T —< 2 <H LWL >7
EFFL T3 (Coustillas 245), fEPICRT FY R - 7L v FD L) <HiL
WESHELTEH, EARTF Vv —-a—FE 742w 78— 3
PV 77 A0 E DFEIBIZ X > T, Bfkoiri2 £EA) ET25HMT, &
LoD EBAIE<H L L >ICRE I ERBAZEZ IR, EBHED
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N=t+F =G b0D, KAOERKICK LT, #REEASKES LW
<HTLWL> NREEHEZEREI 2282 k200, T L OMER
TH5, R TR, PENEMADOEEE VI HTIE, 74 FO Y VKE
B 2BHGN\YTH D, NRO RN EEOF T, ML DBNEMi~D
EoOMBIE-oZ ) EbwafElNH 5, Fry—li, KAT4—J¥ - u—
F(Stephen Lord)[R2ME D T A RONEDXXUCR DT, NEZ LD ZEZ TR
LWwEloTwd, Larl, ZOFEHERZIFANS T, 20D HAEHIZR
Do HDTOTWMREDANEEZ LN EZ 252 H 69, 2y —Iit,
FHIZ N T DIEHDF >, ZIUTH o 7 taD 7 =L+ O, 1w
FANVDEELE, By AL WL EEIYTHTOHEZ DT,
ZHUTHE S SR 2 ZTHRET L 72w,

On suspended shelves stood the books which she desired to have near her, and

round about the walls hung prints, photographs, chromolithographs, selected in

an honest spirit of admiration, which on the whole did no discredit to Nancy’s
sensibilities.

To the best of Nancy’s belief, her father had never seen this room. On its
completion she invited him to inspect it, but Mr. Lord coldly declined, saying
that he knew nothing, and cared nothing, about upholstery. (In the Year of
Jubilee 24) [ THAUIFEHIC X .]

CITRRDOZKRICER L7, FTE-RIZZOFOBRPE VWS | #i5
) FEDHEE L ORREMHEIFEEDOF TR I 2 L W) FEICR> TV,
Fry—ld, BNEMiZHTOFTT) S LIRAVAD-HTHDL LV,
The Odd Women O 2)V KL v FIZERIHIN TV RGZERLL Tdwi
W, A, CONRDOEREEZ S L, BHICEST 2 2o, ik b
HAEOMHETIE &, BN L VI FKEO—IEICE LN, ¥z vy —
MIMENGTH 3 L IR IC 2 2, i HIZ, BN ZF >
—HEM, HOOREM L » ) FETEATVLEHEL, HiFZo/hHitid, =
WEWI B & 2 DfEEHD, FA—HINs Lw)GmrghInsg, EN
BN T 2 LIS SR L T RIC O W»WTE, ROENEicR 2 & LT,
ETI/NRNDIZ»OGEICE T 5, a2 & B5 AN OBIRIEZ > T
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AT\,

BN IZ ZE EBIDZ R Z 222 72 The Odd Women DE =7 k1357
D, Fryyr—FERizy, FEEEICST 2BLE Y, F =%
WCNBEBARZFEATZZIA T RN « ¥ 57 FPOEFOEYDTHNIZEE, A
LEDIZERST T AT RIVANLD DDA L ICPLZR LT 2 (In the
Year of Jubilee 150-154), XD HFICHO CHI Nz F v —Ix, £ -
LRz BRI L 7223, ZAUTIZMEEE DB L 2548 S odtE-> Twiey il
HINTWwb, ROWKDdD, ZNETHEZHMTE b o7 EFHT S
Fre—%, FAXFAPECL) RSP 2 TlE, TR, S
S —ELTTRO-M, BEEZFHNT W, fﬂiﬁo)ﬁ B € M piRYAPiN
Sl LFHEND LI, Fre—0BLETAF R TR, HOT
Bich»o>Tw3, TATHELZDTL L) | BATELLERL LS
DTL X9 ! (“How comfortable you are here! what [sic] a delightful old
place to live in!”) LR, TR AT SADBEHEEZRF> T30 | KFH
@%6&? CHETREZ R, LEDPLRZIE, 2wt T

fEART WD, HDELZ L\ ay i bu&@%%&E\::%g
SLBLODLTLYY, WOhSRizE, ZZIfFELIEICEE2LE) &
BREBE, Frvo—DELONRIZFIAFTFVANLD S, boIEMHED
EEwTh 2,

LirLZD—JiT, H%ZIEZ2DMELHTDZ ChAvHEARZIE > T
bz, L, £ LTRo TRk ZORYOHFD L iz, TE9 LT
FZ IV L 6 E-BDLIITIE SN\ (In the Year of Jubilee 152) &
ANEZINTT BT v —d, WRZSEFICHEZOFEZHMNT 2 2 Lick
%, ZORALETHELICH T L2LFFLDMOTLE o774 X F)V1%, HL
(FbRAENMROBEL VI MR, Fry—2BELTEPTTLE
Y, BIN/F v —I3RD &I fTh% LD,

When her husband had hastened off, she sat for a few minutes in thought; then,
alone here for the first time, she began to walk about the rooms, and to make
herself more intimately acquainted with their contents. (/n the Year of Jubilee
187)
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FoEBOLTINIE, Fry—nHTE 7 A F 2N DEEZER & & 8T
ERVAL LRI, AL X9 LT 2N Z 5, L vl
FoT— MLz 2 ERTELVLNBRDORS LD 220, £ Z2DNEY
ZHS EMLT B LTk 5T, CADREODE2ERRLDITL 0 E
WL DREHEIE, L Laais, TR 285007 &) & KA
LT LICITL £ B0 T AN B OFHTHbRab D ER D,
MHRIC Y7o THIE, Ty —2HSZH-bLI L - ZDHES
FRELL, ZKALEBZBHICAND LT, FYy—DTOE»RGD
DELTLE I (Unthe Year of Jubilee 203), FMET— ML DFEF A XY RIC
WEL 7 AF 2D, Fre— Lt AT EDETZIND DI, BLHid
DTOAMRA T YD THEAL LTy Frlifosfit n—oxKTH
%, “To judge from her countenance, she was well and happy. The furniture about
her aimed at nothing but homely comfort; the pictures and books, being beyond dis-
pute her own, had come from Grove Lane.” (In the Year of Jubilee 403) & \>9 3L
HE, BOF =B IAFFNDOEFOEEET 2 HMNOBEDTIH L
Mg 2 LBRTR, 7ay 7 ) ORSOEEVE, Z 22D 5 BN
x> T F vy =20, 74 F 2NV ELIEHO, HOEEES 9 L
WAL DFEZ R L 72DIE, 5 TRLDOK TS H 5 AMDMED 725K
IR D L2EET, tAOYITIEHRS /uy 7Y oS L, HF0
EYECEALZHDTONAY TH S HEICH E N 40672, The Odd
Women D% I 7 VAT 24 PROMEBEIHHIN T LR
“homely comfort” &\>9 KB, TITHWSHN TS I &I H R 2k

LTEE,

RO T, Fre—d 744 FNIcEZR LS, IZAZOKA
PMEG T Y FUPEORIMK 2RO L 2R R T 205, H ETHEIZE
[ EOFBIZE DT, MOBOE 2T 72w EH LIS, D78,
Fry—DUEEL REICAZ R eHAL, v— FIREDFPZ R 5
TE 2%, Z I CRERME ZDEH L OBRLEZEZ 272012, RIT:Hk
DENES% D < 5 ULIARIZ DWW TE Z 72\,
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4. Xy v 7 EMRIRICE T 5 NS

CZETRTERLEIIC, Fy o v ZhERH L 88 AP = PN
BLZR>Tw2A, Xy v /b ihkznkih -AThHot, the—7
Ly b ST 18854F9 H2 HASDEROHFTX v o v 713, 18824 ICTHIIRE
NI —— -« 7 LA v DOEM BRI W T DORHEZ XS - DT, FA
TRLWLEHOTWS, Fob ) ADKRZL VIS TRFAHMDOER T,
ZOR%E TIEFIZ X vy AT THEEAFRIVODMeTws ) EHERL.
TATHEIC C OFSEE R TERIR S FEA, IRT 2 X ) EFIOTH ST
T2 BHIOHTHNED =L v bADOERBTIZ, ¥ 5 TRYICHAL
MEIDPHERL 720D X512, EDOEHMBIHHE» > Lo Th Wi
(Mattheisen 2:351),

2DV LA v EW)FERKIL, Oxford Dictionary of National Biography 1 X 11
I¥ DNB THE—, MRS (art critic) & RSN BT, EMicHST%0
BHEEEDSH B LI BEZDRF L ETH oz, Lo TIDFEHEICIZ, T
AXURT4 YT L BYR, A—TA4 N E MR E DEEPSD
SIAPER I NG, Xy o v FVRADEMCBELEZR L, —RllE 7 A% v
ZEBATORZ &R, INOIH D70 EIEF A, TV AL 724k
SERMAUDEAICHIET 272012, N A I ZADTY ZKIH» T TWz
LEEREZDE, TORRHEEER X v v Db IcEI o0k, T HA
Rl EEoEFAB0H Lk,

ZD X ) I XNRT The Odd Women (2855357 4 ROV VS, JAFXF VD
BRETHDL EVIFRELR Z I TEZTHI, “The Joys of Home” &I
NEEISTETT 4 R Y VIIFIROE= A1 TSI SRERL X, €=
g weeee FixPay s IAXFVEHOGRER, W2 LEiconCEETELER
ENb9iEs L, iHiiaYE v X (The Odd Women 171) E§E, 75—
T, KAV Y5ED 190043 H1THFOERT, ¥y v 7o T 2% 1
THEHRMNREEN ZROANEE Z 7% TR o 2\, OO MfEIXIER
I8t LWEBL O, ORMIE EAZISECFHMIL TH LI 33134
V> (Mattheisen 8:19) &> 9 FHHLIT, 7 A% v ZFHli L TV 2 DIZ7EHICHET
Z00b Lk, ZOEMBIEFACC 7 AZVIEEIL 722 23 D ks
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BLTH ) 12T, BFDOFELIIARNCED, Hlnkathh Tl Z
SleX vV IARANE BT RFBAIESANNCH > 72 EDIRIT X > T
BbbEWH, 74 PV vORKEPIEET 2 L) T ERLTTIERY, &
OFEHILBEHTNIE, O LWIAF Vv OMGZREETIETAHENTE
BOEVIREDTDIZ, 74 ROV YBTA B ANVIHDPNDIEEE L
TFES LN, 2OV FyYryZHBEL Xy 7HED, HoZHBL
T2 EWI) RO ATREIC R 206 72,

AL XIc¥y v r7Hg iR ZEE DD, FERICT A 1= Vi
PIBNYIDS In the Year of Jubilee 12 bBHT %, ¥ I 2T)L « N—LE—
(Samuel Barmby) Tb %, ¥ 3 2 TOVIZEFKICHAET 2 HH O, XA
N7 EAROEZGEA T 2 D72 LE L % (In the Year of Jubilee 52) . 4D
Y= SFN 77 AQMMNRREF > THMRS TIIRVCET, 74
FoY Yy ERUL FAXVOERER, n—FRBF vy — LOFEZEA
TV ZoHEEr—FRIZHAL o, ¥ 2B —Dila& L — Rz AT
(F vy =22 22— 2T, TS 2HLDORANT 227 - E—
A NZRD &) I BT 5,

“There’s very little of what can be called Art—very little indeed. I’'m afraid we
haven’t made much progress in Art.—Now what would Ruskin say to this kind
of thing? The popular taste wants educating. My idea is that we ought to get a
few leading men—Burne Jones and—and William Morris—and people of that
kind, you know, Miss Lord,—to give lectures in a big hall on the elements of
Art. A great deal might be done in that way, don’t you think so, Miss Morgan?”
(In the Year of Jubilee 66)

—HERRIZ I D o L EMEE VDI, V) — ¥ —IVIEEEH OFRE S DS,
ZORRETHD L VIV I 2T VOFRIF, TFRRIEFE, Ty v A R
DK=L ~DIHUATE L WERO B OEIO L 2ixdH 9, 188644 H 15
Hfow—=FL v MEOFETX v > v 7id, PER-STH 7 LA v i
ErG T TERPoLEME L6 LWLk bz, TEMICBET 2 HhoARIZD
WTIEBE2 EBEANBL T L, izt X, ) HNEFBHER VDS, T
B HOREHUR R 2 £ T, £ ZFf>TWwTL ) (Mattheisen
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3:33) LHEFHL TS, ¥y v I/ DkAoEfic [T, L3F7
2 ZOFEEEICIE, MIPHDPNTBDEDES ) H,

F3 Z DFFHEEICIE, FRIRREZ R E D fine art DA ST, HENEAID H
DHIZOBTDT FT 74 ABEENTREDT, I THREZID LI,
Xy oV 7 DIOONFUCET 5 ENEMORR & IR L TAalv, 7
LA v OERIEEHESED TFE) THBlsn w223, Zohofiikis £
(“beauty”) ; EWVIMEEZEEHL T3, LEZIIWLIF THRZRS [F
A G - R - R - ] IR T ECOJET Y, EBLTIUE I ns
DENTZ MDD 7 2BLO N HAED 72\ > b DTTy (Crane 7) LR T
L9, FoficHALXEIIC, HZZIoWMEEHEEL TWE DX, The Odd
Women \ZE5T 53 7 NVAT 24 P RATHS, ZORFIZBEHLTE, In
the Year of Jubilee DF > —% | HZMoFIHICH 2 X H iz, HSDEMZ
FEAE | BEffii i 2 B A TV A RT, SV AT7 A4 P RANLFHETH S ESZ
%, 2O L) RGO, IOEHEEICIE. 74 R Y IR
DFFHDOMF D3, RS T B TD3DH 5,

[T]he furnishing of a house in many, if not in all, important particulars is com-

monly left to the upholsterer, or decorator as he prefers to be called; and as he,

not working with his own hands, takes no pleasure in the work, but has gain for

his first object, so his only idea is to carry out what he supposes to be the pre-

vailing style, so as to produce the most show for the money; and the result of
this is likely to be a most unhappy one; still people are content with it — educat-

ed and refined people too — and they live out their lives complacently, surround-
ed by evidences of vulgarity and bad taste, at which they would be horrified, if
they had ever learned to appreciate them. (Crane 32-33) [ FHIZFHIC X 2.]

TR E ., BETEH LY 4 Ry o8, EPNSEMi 2 KIET 2500 & %
CCTHEMET S . SR EIREBTITRATH L, TDL)HEN
A T TR, RY 3oz zohc, Haieadmziks
CEMTEBWTDAIANTH S, 74 P VT OO Z DENLE
filig LR L CES e TRIRBICE A RIS 20, Tl S iz Ao&iuc
o2y RTHh-72 22 2THOHLEZY, ZofHIcEs LAeAbY
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T X oo v, U4 PV VYO LO6 22 BT AIcEbY 251
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A Struggle for Hegemony through the Act of Furnishing:
The Representations of Wavering Gender Roles in George
Gissing’s The Odd Women (1893)
and In the Year of Jubilee (1894).

Atsuko MIYAKE

This paper focuses on the representation of furnishing in two of Gissing’s
consecutively published novels from the 1890s and explores the manner in which
this representation is embedded in its contemporary social discourses. The Odd
Women, often categorised as New Woman fiction, has traditionally been studied from
the perspective of female characters, such as Rhoda Nunn and Mary Barfoot, who
are typical of the threateningly emerging category of women who work towards the
independence of women in society. This paper, however, deals with the two couples,
Edmund and Monica Widdowson and Thomas and Fanny Micklethwaite, that have
not been the focus of most studies, and discusses blurring gender roles in terms of
their ideas pertaining to the “home” and furnishing. This paper also examines the
heroine Nancy Lord’s zeal for interior decoration from In the Year of Jubilee,
which, it can be said, reflects the emergence of a new concept of rooms as being the
embodiment of their occupants’ personalities. A fresh perspective of Gissing’s
interest in art expressed in the letters he wrote to his sisters, as well as the contemporary
catalogues of a furniture maker, reinforces the aforementioned representations in
Gissing’s novels as reflections of a hegemonic struggle between the wavering gender

roles of the fin-de-siécle.
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