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The Woman in White (23 F 5 ‘sensation’ & (X
&
ILoic EoE—arih\EizH < dEMICH TS ‘sensation’

18594425 1860 412513 T Charles Dickens #ifE D All the Year Round |
MR X 4, 18604E 8 H I =& T R S 417z Wilkie Collins O The Woman in
White (%, Mary Elizabeth Braddon ® Lady Audley’s Secret (1861-2) %2 Ellen
Wood @ East Lynne (1861) 7 & L3k T >t —3 3 > /N\Ji] (sensation
novel) &N Hilch v VD — RT3 &I Lz, LiL., &
= a NHOKERN AR E LT EDT SR TS DD, The
Woman in White (2B % B4 W) OFFLIC BT ‘sensation’ &\ FEEDS
b TOB A EZT S0,

Kathleen Tillotson (X, ‘The Lighter Reading of the Eighteen-Sixties” & & L
72Ei X DT “sensation novel” &5 HFi% H W /i b B OIRFI DL D3
186149 H @ The Sixpenny Magazine (2 65405 2 & L T\ 5, T
ST ¥ IVDFFRE LT ‘sensation novel’ &\ HiEZ# Witk iz #h
DTS @ R Y7640, L2 L. 2015 HEID 1861481, Fraser’s
Magazine @ ‘Novels of the Day’ & # L 7z5ii# (2 351 T ‘sensation’ & 1> I
RO & D B ROBTHbRATV S,

The faults of the French school are creeping into our literature, and
threaten to flourish there. The morbid analysation of sentiments which
we have already reprobated, bids fair to be succeeded by an equally

morbid analysation of mere sensation.?
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ZD—XE., WbWwa [Lt— a3 2N OWRITH The Woman in
White D =& AR TOHRBFETIHFZ D OOH -0l % 90 bE5 DT
b3, F7z. ‘sensation novel’ & WS HFEMVHO LN TV 2 S OO
& LTHRiES N T % The Sixpenny Magazine @ ‘Literature of the Month’
BRDE DT E 5,

Very remarkable are the changes that manifest themselves in the pub-
lic taste, particularly in things of an intellectual character. Take, for
instance, that extremely popular production, known as the sensation

novel.®

‘sensation novel’ &) FEENA XY v 7KL >TEY ., HFE LT ‘sen-
sation novel’ £ W) FEEVTTIIEEL TS eI hs, ZOFED
KRIZ X The Spectatords THRZ IHFEDO L —a INRHOBFRIZE 5 S
AT 5] (We are threatened with a new variety of the sensation novel)* & it
LTEBY., BZLDErE—2 a3 bk z L HELNBRIICH 5722
EWDWDIA D, 18624EH 5 BAE(ZH(F T L ‘sensation novel’ & L 725
W73 Blackwood’s Edinburgh MagazineX° Quarterly Review 7 E WL 541572
FThHL .5 EFRHEET H % Medical Critic and Psychological Journal %
‘sensation novel” &L T, trt—a W/ NIORITZHRTE R0 iS
MBRELTEDDHFTNSE,C

OED 3 ‘sensation” &9 FE 2D [FIEDM & (the operation or func-
tion of the senses) @.0M# - /81 (a mental feeling, an emotion)] @ ML - Gifi
S 7 5% 5] (an excited or violent feeling) &> 3 DDERIC/HIT T3,
Quarterly Reviewh’ THID HH L 2t — a IINHOHERZEHED L5 T
% %] (Excitement, and excitement alone, seems to be the great end at which
they aim.)” LIEHEL T2 X512, 1860 RIHEDICH  DHEFETHE Y ILT
bhiztrt—2a Nz 5 IC BV T, ‘sensation’ & WD FEE
& TELEE] DRI L WFETHY. OEDICBIF 2 EROICH2, HiFDL
vh—vahieo sEHiIck TR, REOFFLIEESL LD
HEHME LIzFBE LTO ‘sensation” HIFEMH S T3,
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1. SEMfiic &> B The Woman in White it tE— 3 2
DX7RIMEs

glilé

&

The Woman in White & =& TOMMNUY]. HeE OUFwr0% RS 215
AL DR G L 2 >z WIZIE. Criticld TERAMIC B0 THmE A FF
DIzHIZETHHEHEIC SN TV S HMICH 2] (the general tendency of the
book to sacrifice everything to intensity of excitement)® fiZfEH L. [FiH D
T h &L C. % 5825 (it rouses your curiosity, it thrills your
nerves)’ C EICTEMRIH L & #MPIL TV 5, F 7z Saturday Review b [l
BRI, T80 B N E KB HH DUFATLZ Z HIF T 5 TS 50D D7)
(All that is left us is to admire the art with which the curiosity was excited.)!" &
LTV, ZDX DI, M4 The Woman in White \ (3 5 47zt
1243 “sensation’ & WD FEENMEHIA TV AW EH DD, “curiosity’ § ‘excite-
ment’ X EDFEVHEFHTH Y. %@ﬁtﬂ@@‘é‘ﬁ%ﬂﬁﬁb Vet — 3
VINGE DS BimIC BT A ELEL T2 EFER 5,

LaL. Brt—2a NBORITICHEN, EDMENCE VTS ‘sensa-
tion” L5t —a I hFiRHO THTE - ) 23K T 5L 51
512 DNT. The Woman in White \23$ % FHii ICZ L8605 & 5 i
%%, 18614E12 H 28 HAH I D The Spectatord. TThe Woman in White (33t
ft 2L LTOEPTETHZ2DPQZAICFTEHRMTH S (The “Woman in
White” was endurable simply because the mystery to be unravelled was of its
kind perfect) & L. f#FDOREEDSF L~ LD Ty M E2HEATT I L
AE[HEIZIEV T B A 9 I (there is not the slightest probability that the swarm of
imitators will construct plots nearly so good)”? &iii LTV %

Fle. 2= a YNHORTEMHET S RVHRBIRE L TIY L
F 72563k D Medical Critic and Psychological Journal 13, XD & 512t >+
—a NMERI- LD RO I ZHHL TV 3

Among possible explanations of the problem, a prominent place may
be assigned to feebleness of writing, and want of inventive power on

the part of authors, leading them to supply deficient interest by horri-
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ble and startling incidents, or by the introduction of characters that

appeal to a morbid and prurient curiosity.

ZLThWT, T2 & ltHlidtt—2a 2/ NRORIKBE - HICH T
3% % 3 DT\ (This explanation, however, does not in any way apply to
masters of the art, or as a rule, to the originators of the ‘sensation novel’ move-
ment)® &R The Woman in White L #2IZHi\ et >t —a »hjie %
KL T2, kIS, The Woman in White % ik L7z All the Year Round
brrb—2a I NRORITICEL T, IO EHEDHRL L HIC
STITbIRDIZ ED, RN THZ LD LZTOENTZH DM Igﬁ%
WL TRIES N2 DE—RNZRITVICE S H B T L7 (a species of
cant, which, originating, as cant generally does, in a sincere feeling on the part
of a few, has been echoed by the many simply because it is an effective cry)™* &
LTS

ZD&DIT, 1860513&?1'1%&0)«!: vh—a R D BT BT
H ORI G E L >TWIcDE. WITOKNMNITFHEE & > 7 The Woman in
rwwvu&<%uﬁwthyﬁ—yaym%%%h%T@oho

2. MERENIND [FEARI & ‘sensation’ —The Woman in White &
et E—a IR EDEL

b= a NRBURS L ORI DR, b H A AR
HEOFFLEBALELHHIICHE TS EVHHELLTH>h
LR Ok Z R 2 RBEINICIL S &, BIEEHS ATV 20, Huc DR
Kb TWAEIETREL. ZOMBUMBIAARITHEILEDLITH
TR D A —2a INROEREBED LS Ths] LiRfET

% S5k @ Quarterly Review (3% @ THIEE] % TREARZ R (unnatural
excitement)’s & ZI L T3, F7z. il D The Sixpenny Magazine D
‘Literature of the Month’ (%, > t—3 a »/Ngiw =REIC/TEL, HB—0
TN —F1Z ‘nature’ T4 bE TIFE - AROEHEICUECHI PR T2 50
& LTA Tale of Two CitiesX Adam Bede %#%:\F. H_ D7 L—TFIClk. %
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YOFRVBALNE BDODZNEL Y DEMEVEDLENE D E LT The
Woman in White. Great Expectations. Jane Eyre’s E %%, H=D 7 )L —
IR THAROEHE ) S STV % | (nature is entirely disregarded) &
DELTIDE =2 a /Nt d L T05,0 fllott—2 a2 /)
e RS NFE DT N—TF G S Nz The Woman in Whiteld Tt >+
—a NI RKDORIIMI (the greatest success in sensation writing) 7 &
i STV 3,

ZLOFEMICE O THER STV IFARGIE L. v t—
Ya/hBohTa Ty TRAL MESE), THE), RoEL) 2L
DZETHY., ZHAHRPAKIIEHFENEEWNTHL2ETTHY., £oT
[THR] THEZ2EVIDONZEDTERTH S, 1866 F D The Gay
Science DT, tt— a 2/NHOFITIH U CTHEHIY 2 5058 o HL R
MEL., b —a N e BT 5 % e T0 S HEIAKE. S.
Dallas & . TAHAL] KAZECL->oTer—a Y3t ehb 52
ERERMLTEBMHTHY ., MWV OTEALE L TRESNIEG%
Plic >TRDE S ICERL TS,

When women are . . . put forward to lead the action of a plot, they
must be urged into a false position. . . the novelist finds that to make
an effect he has to give up his heroine to bigamy, to murder, to child-
bearing by stealth in the Tyrol, and to all sorts of adventures which
can only signify her fall. The very prominence of the position which
women occupy in recent fiction leads by natural process to their
appearing in a light which is not good. This is what is called sensa-
tion. It is not wrong to make a sensation; but if the novelist depends
for his sensation upon the action of woman, the chances are that he

will attain his end by unnatural means. (emphasis, added.)"”

—J7. HHSENIHET S @212 OMH % 2T 7z The Woman in White
Bt —2a VINRORITICHEOCRZICHHME SN SG LD IS 72 mARD
M, Bk ietrte— 3 /NS E INIRNIC The Woman in White
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D3 AR TBRAL & WM & MRl e d. iEDra
LRAHICIPEITEMLH . BENICEALYHHZROBZ TS
VERIET A E VD LW AEMIA/NHAZA N ERS TS ERICH
3 EEbhs,

Z D RUCBI L T, Margaret Oliphant (& Blackwood’s Edinburgh Magazine
@ ‘sensation novel’ & LCHRFELOHP TIRD & S IZHRTW 5,

We cannot object to the means by which he startles and thrills his
readers; everything is legitimate, natural, and possible; all the exagger-
ations of excitement are carefully eschewed, and there is almost as lit-
tle that is objectionable in this highly-wrought sensation-novel, as if it
had been a domestic history of the most gentle and unexcited kind.
(emphasis, added.)®

Z D & 512, Oliphant (X The Woman in White 235\ > TRIF & 255 SR
MERDPFEBERSBIENAT VS RZESFHMIILTHB O [F&EH O H O
FrCid Collins D Z DHEHE I HMiD £ >t — a INRIERICRIT TS
ThdEHIHML T3,

MREDL L OWFARIBLRHEEN I Z > Tyt —ra/higiztr 3
DLB G2 T, Z20L 5% M %KD 3 6] (popular
craving for excitement)? % [Ji§ AL7ZHK3K] (cravings of a diseased appetite)” 7
EL WG A A=Y TRBIL, MWL EE %779 4 Ol (indications of a
wide-spread corruption)* & LT Z TV 5%, HHEDBEZEFEEL L TIHE VL
Pk 5 | (the rising generation of young women and girls)® ~"DHETH Y |
b= a 2NEED TRER] RRUREC L > THED T4
TUF a2 iF70]) (a morbid and prurient curiosity)® 2 H L T\» 2 Z & 12X}
LTHWAPREZRL TS, ZRICHN LT, The Woman in White (%
Oliphant D EH T2 £ 5 ICZ D & 5 RUHEPTRRS BT SN TS EMT
HY . ZFDRH The Woman in White h3:idt > t—3 a3 2 /it & [XHlL T
T STV EHUTHEEFE2 LI,
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3. The Woman in White @ ‘sensation’

Oliphant (3. HE» DA SIHINE I LICL>T HOob—2
a VAIH) (genuine power of sensation)” 2SFERES T B & L TEARM
IZ The Woman in White ® DD Z#HL Y FIF TV 3,

— DT AL Hartright A AKD % DB TRAEEBEHEH AT DD
ZRCHFRNEDENEZ I —2THY . bH—2@E. HH»Y OB, ALK
fi% % & > CTht%# 4 < Laura D% % Wksd 7 H35 . Hartright 3 Marian & D5 9
LB THRENZ> 7ML HORID Laura & OFMEICHIDTIE > &
T 2B TH 3, OliphantiIXD L HICHIHL TV 5,

... these two startling points of this story do not take their power from
character, or from passion, or any intellectual or emotional influence.
The effect is pure sensation, neither more nor less; and so much reti-
cence, reserve, and delicacy is in the means employed, there is such an
entire absence of exaggeration or any meretricious auxiliaries, that the

reader feels his own sensation made upon him.*

ZDODBE., T4 b Hartright b AR DL ic 2> CThH* 5 Laura &
FOLMEE DU 2 BT 2ICESL FTOM. FiE. ERHPTIEREmNE
JifiZ‘sensation” & WV I FEZFD LDV LNTVEDTH S, EMDMD
Moyt d 2 & 2 DBE IR TH S, ‘sensation’ &\ 9 FEEDI The
Woman in White DI TE D & 5 LRWICBOTHO LN TV E D0 % BAK
MICH T &0,

The Woman in White DERHIT ‘sensation’ & W sEMRYICHIV SN D
D%, F 32 Oliphant R HFIRN L =232 - —2D—DLL
THFELTWVE, AKOLMICHartright B NIED S5 NEHZHTH 5,
Hartright 30 > K > NAD D KB Z BTV AHZZ RO K D ICHIF LT
W5,

... my mind remained passively open to the impressions produced by
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the view; and I thought but little on any subject — indeed, so far as
my own sensations were concerned, I can hardly say that I thought at
all. (emphasis, added.)

ZDHBE D ‘sensation(s)’ (. OEDIZB T 2 EZOITUEDM X (the opera-
tion or function of the senses) & LT N&HE] (CH7z Y. Hartright [ MEDEE
WMTHEMICEBZINIRBCH-EEFLS, ZOLIBRNRITFT
I ERBEBLLEBZMNLNIDTH S,

ZOED B AN IS B IR OB ICHEDIRIE LS AORIEAME LTOD
B LOEMESLET H % Limmeridge MUC G L 7RIS E. T TICEBOEANG
HEZ->THEY., HRZOFFHEICHIARY FICAS, ZOFE. %
BZDORDFHE—ANE BHHTHRDICELEZT—KOKATHL1D LD
BNV T2 2L [Fp2ai&EE] (a strange sensation) (57) #H 2 5. %
L THMHED 7 F4 > K% LF /- Hartright 3. RAORGEZHORTICL
TRD & D A RFELEEICEDbIS,

A confused sensation of having suddenly lost my familiarity with the
past, without acquiring any additional clearness of idea in reference to
the present or the future, took possession of my mind. (emphasis,
added.) (57)

Z L THHOD S 2B %20 8 TR N5 O 7z Hartright (3 %] & T Marian (2239 .
Mtz DB FE L A ZIF] 7o 7z Hartright (2, HRYIE DOV T L 24K
MEDBRAILICRDHEVICZS DRV IEENARFTHL D2 T, HE
PR ERICEDNS, ZOREZKE. TEoFDoDOLD2F0Hbi
ZEWINLUTEEE % &5 ZAPUEIc w0 &it] (a sensation oddly akin to the
helpless discomfort familiar to us all in sleep) (59) TH % LFHIHL TV %, Fi
LTI T Laura 21 /T SN R Z DAHIRZ XD & 5 12T 5,

Among the sensations that crowded on me, when my eyes first looked

upon her —— familiar sensations which we all know, which spring to
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life in most of our hearts, die again in so many, and renew their bright

existence in so few — there was one that troubled and perplexed me:

one that seemed strangely inconsistent and unaccountably out of place
in Miss Fairlie’s presence. (emphasis, added.) (76)

Hartright (3 TH %2 23 & CHIZ . T2 DBADFEZ #IEL 25— T.
MR IC 22 A& HFHD D H 720 AL (sensation) (ICTF STV 5, Zh
dLaura &9 LMD 52T 2 MR E AL HEAE O0XH% b0
L5x%,

Limmeridge B2 1 LA OFERH T % 0 2 7z Hartright (3. 2L ERT
lck Dz, Ea BP0 ODh RO ARHEL & (sensation) [CHbh
TWa, INbHIF OED TOERD LLME - &%) (a mental feeling, an emo-
tion) ICH7z V. W ORBIEL T TRIA 2256 < 5 AP TERIE] .
IRLIE] #R L. RAOHIRICEZHAANL, LOLERRTER TS
Hartright O/LEEARIER KL L TV 5 & 52 & 9, Limmeridge S THIDHT D
W2 R R L DRz Ko T & D BEREICEbAIBE Hartright (X
LMD & D ISR T e,

Circumstances that were but a few days old faded back in my memory,
as if they had happened months and months since. . . the farewell
evening I had passed with my mother and sister; even my mysterious
adventure on the way home from Hampstead — had all become like
events which might have occurred at some former epoch of my exis-
tence. (57-58)

Z DFtilkid. Hartright 2302 % B & A 417z Limmeridge B8 A5, [%2 5 & D 7= )
DOHREE L TORDOFH S FRFHE S =M IC R L 72 TR O
ThH2ILZREICHRDTI LI ETEHDOTHEEFA LD,
ZLTABM—Y —&Oliphant»’ Mgy HEHALDIAL L -3 2 -
V=] LT OHIZEF TV LG H%ZM A %, Hartrightld, 1Rk
ZELEOAWLVDONTEZHRT 2 LauraZ Bk 36 GREDOH T
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Marian D6 LICH # (T %, Marian I C & RIO@EYI O 5 BDOT 7
b3 FMEHA LT Tz, ZOTFHIC (I Marian & Laura O REDA RIS
DI THEN STV D EZVLICHVIRZES TR BIC. 200
—EHORIRDAMIE RO e #E > TE#HZR LYY — Rt & h
T, FZ& M F ThiA L7 Marian (3. Hartright 23238 2 > 72 1
ROLMWIIZF DD LD TR BV LEIERHT 2,

JEZx & F LD LawraD WV RV AZ U ERDHLNLHEHICHZ T T
7z Hartright{x. Z OB OETE 2RO & 5 IZHBXRTWV 5,

My eyes fixed upon the white gleam of her muslin gown and head-
dress in the moonlight, and a sensation, for which I can find no name
— a sensation that quickened my pulse, and raised a fluttering at my

heart — began to steal over me. (emphasis, added.) (85)

ZLT, FPBRBOLLEDICE LD, ZOVLNIELIRICHS
AN L 7R 2 B2 L v D 2 EBEPNIT S % Marian H3ii 4 H
oM. xR L SN2 LIMOSE 2 & C 20856 H 2T Twi
Hartrightid. ANRODOZWEETHROLMEDFHH It /ZRHICEL -0
&Il U THEPR ] (thrill) 238 2 E2 O %E&L 2 L [FREIC, HOH O Laura & 1
KROLME DRFPNEICKS Ko 2O Iehlc & 5 BB 2RO
Lo RTV 3,

A thrill of the same feeling which ran through me when the touch
was laid upon my shoulder on the lonely high-road chilled me again.

There stood Miss Fairlie, a white figure, alone in the moonlight; in
her attitude, in the turn of her head, in her complexion, in the shape of
her face, the living image, at that distance and under those circum-
stances, of the woman in white! The doubt which had troubled my
mind for hours and hours past flashed into conviction in an instant.
That ‘something wanting’ was my own recognition of the ominous

likeness between the fugitive from the asylum and my pupil at
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Limmeridge House. (86)

Laura % #] 8 T FL7z I (2 Hartright 2V U 7z DERIE] . oKLtk
EOHUMENPHL 2D THo7I NI ITR-EV LI DD, Fh
BHEFICE>THEICHZIFRIHETHY, SBROAN—Y —RBEHICAE R
TEEECAR 0,

ZO & 12, Hartright WAKOLMICH S DI UKL ZAEZAIC
s TV % ‘sensation’ & 0D FEIE, DREIOFE (CEZHAANT
V> < Hartright @0 D% E % RN T2 D HEVRIE 2 )KL 2 & g ic . [WERD
[BISRTC 2 ARNLIR) BB ISP IRRZF>T 0252 L9, B
SEHTICH DTV S “sensation’ &£V ) SHIC L > TIHRXICHFE DALIED
DY, COTFMDOL =TI 74~y 7 A%MZ %%, Laura & HERD LN
DB L VSRR FEBHL TR Y, A=Y —D5HDEMIC
T 2HADAE L TREIIBEICDDEZTH 9,

BbYIC ‘sensation’ DFULIZR SN B Collins DB

‘sensation’ & V) SHUI LA LR T &7 & 5 2. The Woman in White DA i
e FEiC, HEROLM & D#E# > — > H 5 Hartright A3Laura & R DM
E OB Z T 2 ZTOEmATrEO 2 —McEhm LT A TY
2, LB IOLHICNEE]. LLIE LV ERTHO STV 2 H3MF
i DD F T (320

ZHZ HIEFRO/NHIC BV TR ‘sensation’ &5 FEEDHH
NBHLRILTEOERBF ARV, 180FERWTL TR AT 4 v
27 NG DIRENET B % John Halifax, Gentleman (1856) TlX. ‘A decided
sensation at upper half of the room’ & > 9 XHRICEB W THiHI TV 5 —HlD
HTH5., T TD ‘sensation” DEM (X OED TOEFRED HE - i&Fl 24
%1% (an excited or violent feeling) DHI D i 2>h3& - H21F THER D HHZ
& W35 E Lo E] (a condition of excited feeling produced in a community
by some occurrence) (2 H 725, All the Year Round (23> T The Woman in
White O TEFTZ IR & 21TV 72 Dickens D A Tale of Two Cities (1859) T4 3
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BlOBTHY . Z05 DD H2ME John Halifax, Gentleman [Flkk TE L 8 X |
DERTHEDLDATLE. b2 A, TELDHE] OEKDEH UEE] D
BIRTHHASA TV RHlH L THA L 34\, All the Year Round T The
Woman in White \Z#¢\ > T & 7172 Great Expectations (1861) Tlx £ Xk
&l OFRTHOLER TV ZDM2HTHY ., &I OFRTHOLLIT
WBDW3HITH 5.2 The Woman in White L WiA Tt —2 3 »/NHOD
WATD RN TF B & % > 7z Braddon @ Lady Audley’s Secret Tl ‘sensation’ M
HHE3HE SN, TEXDE] OBKTRIHOLRT., I LD
BIOBEKRTHOSLRTWE.® L L&D S, Dickens D Bleak House
(1852) TRMI0BID D HLAFYULED TELHE] OEKTHY., /. Z
Ok % R EMTHRTSH. XY ‘sensation’” LWV I FERF [E XX D
BETHELNTVEILEDIEINZNEITHSB,

ZAUTXI LT, The Woman in White T3 10 % ¥ 2 % ‘sensation” D5 &
ELHEIDOBRTHEDLDA T 20R1IHOAETHE, TOENLL I
% X 912, Collins IS sensation’ W) SEEZF-> T /-D TR %A
WTdH 5D h, Colling D S50FEARDIERMICIE ‘sensation’ & D FEL DL
LFHOLNTEYD. Vb, BfEO/NRAZA VT 2B TEHD
NI D /NG Basil (1852) TIXZ DEUI20A 12 M5, [AIFHRDIE
LT L. CTNEIIEFICFREZLTHIEFE 2%, 50D Collins
fERNC 3510 % ‘sensation’ DFEMKIXZHRNEICE A, Basil 235\ T ‘sensation’
BHEREIOBKRTHDOATVEIEETH, L2 ERl LV B®R»51
IO 2 &5 L THE ofl, MENAZERGTVET. ZOBEREZIRICHT
%,

‘sensation” &) FEENMERPWV/A2 5 L TATHABRERTHO LA T
% Basil 20 LT, The Woman in White Tl3. Z4 53 A M= —kk% %
ERZ A 200 S —MIcER L THELAT VS, ZLTHET
RTELEDIC. ZhbHDI3FENHHILWL T, ‘a strange sensation’. ‘a
confused sensation’, ‘a sensation oddly akin to the helpless discomfort” 7% &,
LN T IR L D32 DEAUE] 2K LT %, Limmeridge 88T DA
Mo FIc @2 A ANL S LT % FE AL Hartright 2MEEF 22D L 5%
BRI, SBROBMZHAED T O G ICTEARI 28R %52 5 5H
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RO, BRGOHEERDZ . FE VTR & LTO ‘sensation” Z3K
Ttert—val/hize 8T 0HHBRICH L TEMANS LzhS, The
Woman in White T A& T % ‘sensation’ (3 ZFNEFRER D TH 5,
=2 a NG R D Sk CHEM S Az sensation” A3 TR - Bl
Bl LRETHDDIINT LT, The Woman in White \Z33F % ‘sensation’ (3.
DN USR] TEIS ) 2 E OB ZIE 2 Fi 7z v TARZ] B EDH

WRAET 2 [HARE LAALE ThY., ZhiE DREOFE] ~o T
U, TARZLE #3#T ‘sensation’ &) SEARIC L > THAICHIE S
NTWnThs,

=

ARFE 20064 11 18 H . #F Al KA Ty NI HAY 4 7 ) 7L

W AR 6 IR &I B1 2 L FR SN - FIERL 72D TH 5,
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“As he had nothing else that his majority to come into, the event did not make a
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in that very unfamiliar room and region;” Great Expectations, 279.
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“. .. he might have gone down to his grave with a dim sense of some uneasy
sensation which might be love or indignation, . . .” Mary Elizabeth Braddon,
Lady Audley’s Secret (1860-61. Oxford: Oxford U.P., World’s Classics paper-
back, 1987), 61.

“. .. ‘and there certainly are pleasanter sensations than that of standing up to
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‘Sensation’ in The Woman in White

Tomoko Hashino

The vogue of the ‘sensation novel’ aroused considerable discussion in many
of the Victorian magazines of the early 1860s. In the contemporary discourse
upon the ‘sensation novel’, the term ‘sensation’ was used in the sense of ‘excite-
ment’. Many of the criticisms agreed upon the point that sensation novels were
full of ‘unnatural’ excitements such as ‘crime’, ‘murder’, or ‘seduction’, which
were, as they insisted, essentially ‘unusual’ matters. The Woman in White,
which is regarded as the seminal work in the genre of sensation fiction, howev-
er, is exempted from such criticism. The reason that The Woman in White
received a different reception from contemporary critics seems to lie in the fact
that the novel skilfully arouses readers’ curiosity in ‘natural’ circumstances, as
Margaret Oliphant insists that “everything is legitimate, natural, and possible” in
The Woman in White (‘Sensation Novels.” Blackwood’s Edinburgh Magazine,
Apr. 1863). In fact, the word ‘sensation’ itself is markedly used in the early part
of the text, meaning the ‘strange’, ‘unfamiliar’ or ‘confused’ feelings that
Hartright experiences. They reflect the unstable mental state of Hartright who
has set foot in the unknown sphere of Limmeridge House. While the
‘sensation’ in many examples of sensation fiction that provoked Victorian criti-
cism is synonymous with ‘excitement’, the ‘sensation’ that readers experience in
The Woman in White is a ‘looming anxiety’ which arises through natural cir-
cumstances, and which is heightened by the word ‘sensation’ itself effectively

employed in the text.



