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Give me the lowest place: not that | dare

Ask for that lowest place, but Thou hast died
That | might live and share

Thy glory by Thy side.

Give me the lowest place: or if for me

That lowest place too high, make one more low
Where | may sit and see

My God and love Thee so.
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Dead in cold, a song-singing thrush,

Dead at the foot of a snowberry bush, —
Weave him a coffin of rush,

Dig him a grave where the soft mosses grow,
Raise him a tombstone of snow.
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Bring them together to love one another.
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Three little children
On the wide wide sea,
Motherless children——
Safe as safe can be
With guardian angels.
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The Spiritual Conflict of Women Poets

— A Comparison of Christina Rossetti and Misuzu Kaneko —

Miho TAKAHASHI

This paper considers a comparison of Christina Rossetti and Misuzu Kaneko
through their common conflict, and features major points of the similarities in both
their life and work.

Misuzu became conscious of Christina after Yaso Saijo, her teacher, briefly
mentioned a similarity between Christina and her. One of Misuzu’s poems titled

Hotoke-sama no Okuni '(The Buddha’s Paradise) seems to be influenced by
Christina’s ‘ The Lowest Place’, which Misuzu later quoted as the foremost piece in
her private anthology.

Considering the resemblances between their poems, it could be pointed out that
both write in the ‘song’ style, often deal with the death theme, and regard the sea as
the topos of Elysium; turning their imagination towards the sea, Christina yearns
for Heaven in Christianity while Misuzu aspires for Paradise in Buddhism.

In addition, the two poets have much in common in their situation: sharing the
artistic temperament with their brothers; living under the pressure of marriage in
the patriarchal society while their brothers were deeply devoted to art; struggling
with the conflict to be a good wife and a good poetess; and finally forced by the
society to sacrifice their lives for poetry.

As is suggested in Christina’s novelette Maude, there could be no compatibility
of art and love for a woman in the Victorian society. Christina, choosing to be a
professional poetess, gave up becoming a good wife and mother; Misuzu pursued
for both art and love, and as a result, tragically killed herself. It could be concluded
that both of the women poets exercised and enlarged their creative self by
compressing their conflict into their poems.



