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...I went up at five o'clock to the Paddington Station. Hannah came there by 6.30:
and after a word in private, we separated. She waited, walked about the platform,
leaned on a rail, stood close by me: but always we were strangers: no look betrayed
her; she neither expected nor wished me to notice her. Base necessity—which she
does not feel the weight of, but | do. Other women would think it an insult to be thus
ignored: she accepts it, takes it for granted, absolutely prefers it.! ( emphasis added)
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...She was a maid of all work at Chelsea, it seemed. . . . | looked at her hands, and
spoke my opinion of them."How can you like them?’ she says, like Margaret in the
garden; ‘they are so large and red, I’'m ashamed of them.” ‘ They are just the hands for
aservant,” say |: ‘they show you are hardworking, and you ought to be proud of
them. You wouldn’t wish them to be like a lady’s?’ 4
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This is her hand, her large and rugged hand:
Strong nervous fingers, stiff with homely toil,
Yet capable; for labour cannot spoil

Their native vigour, nor their swift command

Of household tools, indoors or on the land.
What if rough work must harden and must soil
Her massive palms? They are but as foil

To that sweet face which all can understand. (11.15-22)
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Yes, all enjoy the beauty of her face;

But few perceive the pathos and the power
Of those broad hands, or feel that inner grace

Of which they are the symbol and the flower:
The grace of lowly help; of duty done
Unselfishly, for all O for anyone. (11.23-8)
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The diary at this period affords fresh evidence of the unusual relationship that had
grown up between Hannah and Munby. On 29 July, a day of ‘special drudgery’ for
Hannah, Munby made a trip to Kilburn to ‘see her in her dirt’ (Hannah’s ‘homely
phrase’). Where another girl would have beautified herself for her lover, Hannah’s
great joy was to show herself to Munby as dirt as possible. In so doing, she hoped to

fulfil his prescription of salvation through toil and degradation. ‘If there were, as |

would there were, any more excellent way in sight,” writes Munby, ‘how loftily she
would walk in it, who has thus overcome the vanities and weakness of woman’s
nature. . . .'8 (emphasis added.)
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| dreamt as | saw a lady stoop on her knees and lick her hushand’s boots cause he
was going away for a while and so | thought surely if she does such a thing for love |
needn’t think it too much in licking Massa’s boots. | shall do it the more. | thought
of when | went to him as | used to of a Sunday and knelt down and licked his boots
so many times and so joyfully that Massa wondered what it meant.*?
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It seems clear . . . that many of the preoccupations of the Victorian middle class
and many of the dichotomous themes which pervaded their world-view were laid
down in childhood, even infancy, and that, even though the mechanisms are not yet
completely understood, class as well as gender divisions were, partially at least,
created in the nursery.*®
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‘... Munby saw gender ambiguities not just between the massive women and small
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contradictions of refined expectations of masculinity and femininity.’*“0 0 0 O O
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... Hannah now sat gracefully reclining in an easy chair; drest in black silk and
lace, with a pretty ruff round her long throat, and her bright crépé brown hair neatly
drest, and a wedding ring and ‘keeper’ on her clean and shapely hand . . .

1, the sole spectator of this comedy, looked at her with half-incredulous admiration:

can it be, that this handsome and dignified lady is really not a lady, but is acting a
part, and one she never learnt? Can she really be only Hannah, the maid-of-all-work

who cleaned my boots this morning? What a shame, then that she should ever go
back to such work! And yet, the wonder is, that she prefers that condition of life to
this.?? (emphasis, added)
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But chiefly she was distressed at having had to spend money on gloves and a veil.
‘It's a shame of you, Massa’ she said, ‘to make me wear a veil or gloves, ever; things
I've never been used to in all my life!” * Look at this hand!” my darling said again,
very earnestly, holding out that strong and true right hand of hers . . . . ‘Look at this
hand, how broad and spread with work it is!" Is that a hand to put a glove on? Why, |
canna bear to wear gloves, they make my hands as foolish as a stuffed tabby!" . . .
How sad it is—I could only say—you love to be as you are, and | love you best as
you are; & yet we must dress you up like this, whenever we go out together! 2
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"The last wolf" in Victorian Britain

Masaki SHIMURA

A. C. Doyle, in “ The King of the Foxes,” wrote a story in which a wolf flees
from a zoo. The wolf is one imported from Siberia. Victorian British feared that
beasts might invade from abroad. Wolves had disappeared in the 15th century in
England, and in the middle of the 18th century in Scotland and Ireland.

In the same period, instead, appeared many stories about "the last wolf" in which
how the last wolf disappeared was depicted. British people's interest in wolves
focused on the fact of their extinction because Britain had been a country where
there was no wolves, that is, vermin. Wolves were got rid of by hunters because
they attacked human beings, preyed on livestock and did damage to games in the
Forest. Hunters should defend their country against such beasts.

Harting, in one of his works, British animals (1880), traces the process of the
extinction. Through analysing the work | proved that wolves were disposed of as a
kind of vermin, and that hunting wolves was one of the finest sports.

Colonel Thornton planned to enjoy wolf hunting and import wolves from France
to leave them at large in England. Although this plan provoked a backlash in the
community, he tried to bring the dangerous beasts in. Hunters abandoned their
responsibility for the country.

Romance of a Victorian Gentleman and a Maid-of-all-work
—Fetishism of Hands and Boots—

Miho Nishimura

In this article, the relationship between Arthur Munby and Hannah Cullwick will
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be examined from the viewpoint of class and gender. It will focus on their
fetishism and obsession, the program he assigned to her, and her disguise. In
particular, the following will be illuminated: their interpersonal relationship and
their relationship with the social mores of the time, Munby’s view of working
women, and the role of clothes in the game they played.

When he worked as a civil servant in London, in his free time, Munby collected
stories and photographs of working women. Through this, he met Hannah, who
was working as a servant in the city. Their relationship quickly developed into a
remarkable and bizarre love affair.

In a society with strict social norms, they had to hide their real relationship.
Fashion was an important tool for them to achieve this purpose. Hannah was in
servant’s costume when she went to his room and the public relationship as master
and servant that their clothes represented was carried over into their private
relationship. What he encouraged her to do was to write a diary and work hard until
she become covered with soot. She followed this program of salvation and
degradation so faithfully that her hands became rough and her fetishism of boots
and dirt became intense. However, in this way, in his attitude toward Hannah,
Munby’s class arrogance is revealed.

After their marriage, they often went on weekend trips, when she dressed up as a
lady and acted the part almost perfectly, which really satisfied him. A woman who
is both a servant and a lady was his ideal woman. His fetishism of hands is vividly
expressed in one of his poems and his obsession about them was strongly related to
his background: his curiosity towards the working class and his middle-class
ideology was nurtured in the nursery. Though Munby enjoyed seeing how class
distinction can be subverted by clothes, Hannah gradually came to hate the
transformation, largely because of the problem of her identity. Her refusal to wear
lady’s clothes also illustrates how a lady’s life was constricted by social
expectations. It seems that both of them could not completely free themselves from
their class consciousness and ideology. However, there can be no doubt that Munby
recognized the basic contradictions of Victorian society and felt conflicted, while
Hannah tried to stick to her class identity. Thus, their fetishism of hands and boots
symbolizes their complicated psychology.



