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resemblance, then, to the pre-modern Islamic reformist activity like the
Wahhabism than the nationalist movement like the Urabi revolution. These
two movements, taken place in the Nile Valley in the heyday of the
Victorian Age, have relevance to the nationalist and Islamist activitiesin the
modern Muslim world.

0 O Thisarticle is based on the paper | read at the Third Annual Conference
of Society for the Victorian Cultural Studies in Japan on 22 Nov. 2003 at
Komazawa University, which | widely revised for the publication. | greatly
appreciate Professor Masaie Matsumura, its president, and other members
of the executive committee for giving me such an opportunity, and Professor
Kumie Inose(Konan University) for reading this article and giving several
comments on it before publication.

The Victorian Womanhood Reflected in Ariel Paintings

Noriko TAKAGI

The aim of this paper is to re-examine the Victorian womanhood through
Ariel paintings in the nineteenth century. Though William Shakespeare
specified that Ariel is a male character in The Tempest, many Victorian
painters portrayed feminine Ariels on canvases. We will investigate the
Victorian subconscious which the painters challenged to disclose in a
uniquely individual way.

First, the focus will be on what John Anster Fitzgerald tried to represent in
his painting, Ariel: Ariel’s image of an “angel” and the image of Victorian
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middle-class women as “The Angel in the House.” What Fitzgerald implied
by painting Ariel confined by Prospero was the image of Victorian women
who were made to devote themselves to their husbands obediently. Second,
Ariel’simage of an “enchantress’ and the image of Victorian working-class
women as “The Fallen Women” will be discussed through Charles Rolt’'s
Prospero relating his history to Miranda and Henry James Townsend’'s
Ariel. Ariel’s figures of “enchantress’ displaying her mature nude in the
pictures, imply men’s sexua desire which the existence of “The Fallen
Women” represents. Finally, in the painting of Fitzgerald's Ariel, we will
find the image of authentic Victorian women who do not conform either to
the image of “The Angel in the House” or to the image of “The Fallen
Woman.” Fitzgerald also revealed the uncertainty of the fixed woman
images.

The role of Ariel depicted in the nineteenth century is to indicate two
stereotypes of Victorian women which satisfy men’s double demands and to
reveal Victorian women’s unvarnished selves.

The Conservative Aspects of The Woman in White:
relevance for amiddle-class readership

Tomoko HASHINO

The Victorian England of the 1860’'s saw ‘the sensation novel’ in great
vogue. It saw ‘sensational’ themes such as crime, passion or madness come
into the stories of the idealised middle-class household. This undermined
middle-class values of ‘home’, and aroused readers’ thrills. Wilkie Collins



