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They [Margaret and her mother] went on until we reached a suburb of
new houses, intermingled with wretched patches of waste land, half built
over. Unfinished streets, unfinished crescents, unfinished squares,
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unfinished shops, unfinished gardens, surrounded us. At last they
stopped at a new square, and rang the bell at one of the newest of the
new houses. ’
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Everything was oppressively new. The brilliantly-varnished door
cracked with areport like a pistol when it was opened; the paper on the
walls, with its gaudy pattern . . ., looked hardly dry yet; the showy
window-curtains of white and sky-blue, and the still showier carpet of
red and yellow, seemed as if they had come out of the shop yesterday;
the round rosewood table was in a painfully high state of polish; the
morocco-bound picture books that lay on it, looked as if they had never
been moved or opened since they had been bought; not one leaf of the
music on the piano was dogs-eared or worn. (Basil 61)
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I could see one of those ghastly heart-tragedies laid open before me,
which are acted and re-acted, scene by scene, and year by year, in the
secret theatre of home; tragedies which are ever shadowed by the slow
falling of the black curtain that drops lower and lower every day —that
drops, to hide all at last, from the hand of death. (Basil 75-76)
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From that self-imposed exile | came back . . . as a changed man. In the
waters of anew life | had tempered my nature afresh. In the stern school
of extremity and danger my will had learnt to be strong, my heart to be
resolute, my mind to rely on itself. | had gone out to fly from my own
future. | came back to face it, as a man should. (The Woman in White
427)
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Freed from the suspense and the anxiety which had tried her so sorely
and hung over her so long, Marian’s spirits rallied, and her natural
energy of character began to assert itself again, with something, if not
all, of the freedom and the vigour of former times. (The Woman in White
576)
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“. .. | particularly wish you to look well to Wilkie's article . . . and not
leave anything in it that may be sweeping, and unnecessarily offensive to
the middle class. He has always atendency to overdo that --- and such a
subject gives him afresh temptation.” %
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middle-class women as “The Angel in the House.” What Fitzgerald implied
by painting Ariel confined by Prospero was the image of Victorian women
who were made to devote themselves to their husbands obediently. Second,
Ariel’simage of an “enchantress’ and the image of Victorian working-class
women as “The Fallen Women” will be discussed through Charles Rolt’'s
Prospero relating his history to Miranda and Henry James Townsend’'s
Ariel. Ariel’s figures of “enchantress’ displaying her mature nude in the
pictures, imply men’s sexua desire which the existence of “The Fallen
Women” represents. Finally, in the painting of Fitzgerald's Ariel, we will
find the image of authentic Victorian women who do not conform either to
the image of “The Angel in the House” or to the image of “The Fallen
Woman.” Fitzgerald also revealed the uncertainty of the fixed woman
images.

The role of Ariel depicted in the nineteenth century is to indicate two
stereotypes of Victorian women which satisfy men’s double demands and to
reveal Victorian women’s unvarnished selves.

The Conservative Aspects of The Woman in White:
relevance for amiddle-class readership

Tomoko HASHINO

The Victorian England of the 1860’'s saw ‘the sensation novel’ in great
vogue. It saw ‘sensational’ themes such as crime, passion or madness come
into the stories of the idealised middle-class household. This undermined
middle-class values of ‘home’, and aroused readers’ thrills. Wilkie Collins
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is regarded as the forerunner of the sensation genre, and his radical and
critical stance on contemporary moral values is held to be his unique
characteristic. His most famous novel, The Woman in White (1859-1860),
which caused an unprecedented phenomenon of sensationalism in the
1860s, crowns the sensation genre.  However, The Woman in White is not
the first example in which Collins tried his hand in ‘sensationalism’.
Among his earlier novels of 1850’s, Basil (1852) especially abounds in
‘sensationalism’ which anticipates the sensation novel by adecade. When
it is compared with the sensationalism of Basil, The Woman in Whitereveals
rather conservative aspects in terms of traditional literary pattern which
masks and sustains the assumed radical style.

During the 1850's, when Collins was working on his own literary style, he
took serious notice of ‘sensationalism’ which was typical of the serials in
the so-called ‘penny-journals’, cheap magazines for the working class of
that time. He made extensive use of it in Basil, exposing the actual state of
an ideal Victorian middle-class household. In Basil, Collins uses
‘sensationalism’ as the means to challenge the literary trend of ‘the
domestic novel’ which dominated the 1850's and upheld bourgeois values.
On the other hand, the ‘sensationalism’ of The Woman in White takes a
rather moderate form reflecting the author’s consideration for the middle-
class readership. Actually, it isastory of the middle-class hero’srise in the
world following the traditional plot of ‘self-help’.

The biggest factor that contributed to such conservatism in The Woman in
White is the fact that it first appeared in the form of a serial in Charles
Dickens All the Year Round. Unlike the contemporary major monthlies
whose circulation was limited to a certain highbrow readership, Dickens'
Household Words and its successor, All the Year Round, emphasised the
entertaining aspect. Though in the form of a ‘weekly’ usually associated
with cheap publications for lower classes, Dickens' journal was intended for
the cultivated middle-class. Dickens, as the editor of amiddle-class journal,
took due precaution for the sake of propriety of his journal. The period
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between the publication of Basil and the writing of The Woman in White
corresponds to the time in which Collins contributed a number of articles as
a staff member of Household Words. One cans say that his writing
experiences under Dickens' eyes resulted in deliberate modification of
‘sensationalism’ in The Woman in White for the bourgeois taste.

The sensation novel of the 1860’s was thus brought about, not like in
Basil, by adopting ‘sensationaism’ typical of cheap journals, but as the
moderately entertaining element of The Woman in White.

“Architecture and Memory in Jude the Obscure :
Cbristminster and its histories.”

Shumpel FUKUHARA

In tbe nineteenth century, the analogy between literature and architecture
was prominent: architecture was regarded as a book which narrates history.
Thisideawas shared with Thomas Har dy, and in Jude the Obscure there are
ample examples of literary exploitation of architecture. In this paper, |
“read” architecture in the novel and examine the histories the buildings
narrate.

In Jude the Obscure, interesting is the fact that a certain kind of conflict is
implied in the representation of architecture as a book.The edifices in
Christminster are sometimes idealized and described with metaphors of
“romance” and “poetry”; yet, in a more somber mood, the buildings ook
like decaying historical documents. This contrast corresponds to the text’s
ambivalence toward Christminster University, which is at once time-



