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[There] are but two strong conquerors of the forgetfulness of men,
Poetry and Ar chitecture; and the latter in some sort includes the former,
and is mightier in its redlity: it is well to have, not only what men have
thought and felt, but what their hands have handled, and their strength
wrought, and their eyes beheld, all the days of their life. (Seven Lamps,
224)
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Old All-Saints was, | believe, demolished because its buttresses
projected too far into the pavement. What a reason for destroying a
record of 500 yearsin stone! . . . Milton's well-known observation in
his ‘Areopagitica — Almost as well kill a good book’—applies not a
little to a good old building, which is not only a book but a unique
manuscript that has no fellow. (Life and Work, 379-380)
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Here, with keen edges and smooth curves, were forms in the exact
likeness of those he had seen abraded and time-eaten on the walls.
These were the ideas in modern prose which the lichened colleges
presented in old poetry. Even some of those antiques might have been
prose when they were new. They had done nothing but wait, and had
become poetical. How easy to the smallest building; how impossible to
most men. (107-108)
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Jude’ s eye swept all the views in succession, meditatively, mournfully,
yet sturdily. Those buildings and their associations and privileges were
not for him. From the looming roof of the greet library, into which he
hardly ever had time to enter, his gaze travelled on to the varied spires,
halls, gables, streets, chapels, gardens, quadrangles, which composed the
ensemble of this unrivalled panorama. He saw that his destiny lay not
with these, but among the manual toilers in the shabby purlieu which he
himself occupied, unrecognized as part of the city at all by its visitors
and panegyrists, yet without whose denizens the hard readers could not
read nor the high thinkerslive. (137)
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It [Crossway] had more history than the oldest college in the city. It was
literally teeming, stratified, with the shades of human groups, who had
met there for tragedy, comedy, farce; real enactments of the intensest
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kind. At Fourways men had stood and talked of Napoleon, the loss of
America, the execution of King Charles, the burning of the Martyrs, the
Crusades, the Norman Conquest, possibly of the arrival of Caesar. Here
the two sexes had met for loving, hating, coupling, parting; had waited,
had suffered, for each other; had triumphed over each other; cursed each
other in jealousy, blessed each other in forgiveness.

He began to see that the town life was a book of humanity infinitely
more palpitating, varied, and compendious than the gown life. These
struggling men and women before him were the reality of Christminster,
though they knew little of Christ or Minster. That was one of the
humours of things. The floating population of students and teachers,
who did know both in a way, were not Christminster in a local sense at
al. (139)
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Old as it was, however, the well-shaft was probably the only relic of the
local history that remained absolutely unchanged. Many of the thatched
and dormered dwelling-houses had been pulled down of late years, and
many trees felled on the green. Above all, the original church . . .had
been takendown . .. Inplaceof it atall new building of modern Gothic
design, unfamiliar to English eyes, had been erected on a new piece of
ground by a certain obliterator of historic records who had run down
from London and back in aday. The site whereon so long had stood the
ancient temple to the Christian divinities was not even recorded on the
green and level grass-plot that had immemorialy been the churchyard,
the obliterated graves being commemorated by eighteenpenny cast-iron
crosses warranted to last five years. (35-36)
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between the publication of Basil and the writing of The Woman in White
corresponds to the time in which Collins contributed a number of articles as
a staff member of Household Words. One cans say that his writing
experiences under Dickens' eyes resulted in deliberate modification of
‘sensationalism’ in The Woman in White for the bourgeois taste.

The sensation novel of the 1860’s was thus brought about, not like in
Basil, by adopting ‘sensationaism’ typical of cheap journals, but as the
moderately entertaining element of The Woman in White.

“Architecture and Memory in Jude the Obscure :
Cbristminster and its histories.”

Shumpel FUKUHARA

In tbe nineteenth century, the analogy between literature and architecture
was prominent: architecture was regarded as a book which narrates history.
Thisideawas shared with Thomas Har dy, and in Jude the Obscure there are
ample examples of literary exploitation of architecture. In this paper, |
“read” architecture in the novel and examine the histories the buildings
narrate.

In Jude the Obscure, interesting is the fact that a certain kind of conflict is
implied in the representation of architecture as a book.The edifices in
Christminster are sometimes idealized and described with metaphors of
“romance” and “poetry”; yet, in a more somber mood, the buildings ook
like decaying historical documents. This contrast corresponds to the text’s
ambivalence toward Christminster University, which is at once time-
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honoured and obsolete. This ambivalence will be endorsed if we pay
attention to tbe buildings of the slum, which embodies the collective
memory of the anonymous masses. While the university embodies an elitist
history, the slum is described as “tbe book of humanity.” Through the
analysis of the representation of the university and the slum, this paper
argues that the architecture of Christminster is the text where plural
histories are at odds.



