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J. M. W. Turner (1775-1851) 1% William Shakespeare (1564—-1616) Ok
& R L7 2 5 R L T\ be 2D ) B D—D Juliet and Her
Nurse (1836 4F) (K1) &, FEEHDRT & B Y Romeo and Juliet |25 7% A
RS TH Y. BHEA T O/ N0V 3 =— 1203 Juliet & FLBED AN TV 5,
LA LEAG L TEF Y UNRAE RS E, BZOLELDANRT 2 =R,
Y2V AR O BRI & PR D DO TIZRNIES ) D

AAEMABST A YNV T 73 — [THUR SN2 4%, Blackwood’s Magazine
FElE. WO Y 2 = A &) BE DY Shakespeare DRI DG Y = 1 —
F LA X723 AR L 720 “Amidst so many absurdities, we scarcely
stop to ask why Juliet and her nurse should be at Venice” (551). =Dt
I OBEREOFEEL OAR—ROMBEIZ ) HATEZ2, T2=X
% Romeo and Juliet & HHEWZFE VDT 5 & 0 I3, MO SCHAER % b o
TEEME LTS, »AVIEREOEM 2 KDLV Db RNz, F
3. Jerrold Ziff IZ A Edh % . Samuel Rogers @& “Marcolini” 21T
AW 2= ZADRME Giulietta % i\ 726 O 72 LR L 72 (170) o Harold
I. Shapiro (X ZDELEZHE L. & HIZHMRIL Romeo and Juliet % B |2
L7z TH 2 TOBNHLOHIFEITH LT % b D (“the counterpart to
the romantic passion of the lovers”) %5 L7072 & KawL 72 (346), lan
Warrell &, Z Q&M 5 1E Romeo and Juliet % FFH L &£ 9 &\ ) BRD
FHLRDLT N LAE L bz li~<Twa (71), Lindsay Stainton (%

_26_
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Y ZADOH% “romantic” EFHIiL. FD AT T v 7 RFEKH
Shakespeare &l & 183 % & R L 72 (68)o Eric Shanes & 7' = = 2 Dk
DEGEWE R, BEOHTHL Y = = AH, BERHKIZHE LT Juliet D
BWARELT, MRIZL> TRIENZOZEERL (38) Ak, &
NS DOFTIFEDSI1E 2 5 9 b 7% L 72 Juliet and Her Nurse D %551, 48
TIZERE L. 22 8loF.0TH 5« = AQRAF O % 8 L CTHEIE
LCw<{ o Z L CARIERA Turner 7 H ¢ Shakespeare &l CTdh 5 Z & % B
SN L7,

1 J. M. W. Turner, Juliet and Her Nurse, Private Collection of Mrs. Amalia
Lacroze de Fortabat, Buenos Aires.

T 70 R —REZ IR SN LERMEE Lo AA, kb
25 EIEE FICKEL, HHrVIFPRICEIAN TV — L3R L S
X % & % Juliet and Her Nurse % E%: 3 5 12& 720, %9 Turner D JiE
W OB R R T E 72w, 1780 R MEH 2 & [FFHYESR B (“poetic
painting”) | £V FH L WIEEOSTFSREL CTE 72, TN E CTREME
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SNTEBEHENIIS L. BEREIEFNER LA T4 2 LT, MERCHE
BHEOBGIN B EZ T AEMIC LA EEZONT-OTHE, UATVIVT
# 73 =Wt E K D Joshua Reynolds & #EFE S 2 72 20" BARBYIZ 2 OFFH
WA HIVET 28 X bt 7, 1787 SRS HEFE 2 M IS L7 % £
7z Poet’s Gallery S 4L, fitWCFRO—Hix b & ’ﬂ%@%%(*%@
7T TN EITHEILENTZe BAYNT AT I—IX 178 E0 5, B’
BRON AT FENPSOF HEHE S & %ﬁ!}:TLf:o ZnEIHI
A 2 AE DT B &\ ) iz i A e SIS 77T, Turner 13-
HH S OB {E G C James Thomson & John Milton DFF % 5[H L. 558y
JEFWOFATEBML L0 TH S’

Tid Turner 13 BARAIIZ ED & 9 ISHaTH & P2 REE S 7200, 1ED
TN 72 CFAER OIFEE AT L Th b o UIFEBOFF AL O FEOEE
KIH S LTV 72 Turner 7245, €D 9 HD—2, Rogers DFF4 Iraly (1830)
12 21 HOFERIRM L. fOBICH~NTEY LIFE K& oIEL, 2
CCHHTAREE, MER O 31 S 10 HAVRREIZSE IO

W2t Ly Turner DE IE 4 THORFM Td 5 Z & 72, Rogers DFFICIE T
VR R RS rakl, Zkke NResih i< < 525, Turner
BENLDXF YT 75— LD b, HRICL o TRELERILLAZOT
& 5. Adele M. Holcomb I3, Rogers ﬂi/\%?ﬁg CEN, ARETIEAE
EHTHAHIZEDHH ST, Tumer (EFFICH PN AFRZ H 2 THY HUTF.
ﬂ%@%&LT@&E%%OT%@%LK&%%LTW%(%%T%%ﬂ
M 2 aiEm A B L 2280 b, Turner (2RI X - TREEZ R
R DI LIS E Do TIE R VD,

FEE L O L & B2, Turner O LR G ORI 8 A T Juliet and
Her Nurse 5515 5 &y AMEMIZEX Z ZRBREIZOEINL L OD,
‘f?ﬁ%@?é@ﬂiﬂ (ETHY, [FHRRH] BT L), £2

GETLFREDDPDPDLY LV IRUEANLTTEINLZLEDHTY %
75’07}\_‘71—-}@}—[‘,?\ IZEAEH T, EO XD BFNERD T OFEGH
RS SN TV LDOPERL T o EBROY ¥ <)L IR0 B AFE
ERIZBWT ED X ) ITEM RIS L7z D, Tumner D7 x. = A4
B FICFEMH A2 D FREE L Tn {,



7 = AR OLE 29

1. BOGHIDTI=R

Turner DFFRIC AL I T 2= AT LED L) RIS 2 H-> Twizo
7259 o FIHEINFATE OBLE S 6212 LT\ &, Turner D7 =
ZAGE OB A ELE L Ty {, Charles Dickens |4 ¥ V) 7 F&{TiL “An
Italian Dream” QW T, 7 = Z ZADiH5H SN AT Z LT O L9 IZHE
LTwa,

At night, when two votive lamps burnt before an image of the Virgin, in
a gallery outside the great cathedral, near the roof, I fancied that the great
piazza of the Winged Lion was a blaze of cheerful light, and that its whole
arcade was thronged with people; while crowds were diverting themselves
in splendid coffee-houses opening from it—which were never shut, I
thought, but open all night long. (79)

RHEN A TRV, 72 TS 22D b DD X 9 72 L Dickens 13
HOOHIR%E> T b, Turner & MK OEZK William Etty (X, EETH
BCHHT 2 = ANTERIZARYPITERT LS E 2 FHMICHES LOT
\» 5%, “In Venice, where the eye is caught by abundance of Greeks, Turks, rich
colours, and costumes from the opposite coasts . . . Venice, dear Venice! thy
pictured glories haunt my fancy now!” (qtd. in Wildenstein 24) . 1 4 7 [E %
S5ONA DD ) TR EF D A, Turner DREFRANEZE X DIF Tz
ZENDbND,

19 42 % X # 3 % 7 A George Gordon Byron (X, W = = A DA & % 7
I2& 54 L72s “Childe Harold’s Pilgrimage” (X5 AH 5 DligfT% b L 125
Pz bDEEZ LN TWAS, Turner b @t A TW7z & 415 Byron |2
L5722 ADHE R TWI 9, %4 KEHIE, Harold 23 KFLD
T AOHICHETLEZADPLIEE S,

I stood in Venice, on the Bridge of Sighs;
A palace and a prison on each hand:
I saw from out the wave her structures rise



30

As from the stroke of the enchanter’s wand: (4.1-4)

Wi# Cdp % Harold (&, HIZHEZ Sth, FFICAE QMM IRAYICHE S
TEBRETREMEL2OL, ZOBEPEEOHO—IRY TRP2 LB
Heho L) 72e, LYBENRERBETHRWIZY 2 = 2ADERZ -
TWb, TNPSHOBEDKNIZMN, POTRELZFANESD
T %59 %, “And such she was;—her daughters had their dowers /
From spoils of nations, and the exhaustless East / Pour’d in her lap all gems in
sparkling showers™ (4.14-16) . Z® X 9 12, Byron l&7 = = ZAD#E» L <
R 2 USSR 2 D UL HORPTLRM R A AT Y ) =1L 5T
HEMELZDOTH S,

FiZHIF72 & 512, ArEIdIE L T 2 = A TXHEAR E R Tw»
%75, Margaret Plant 1 2% [ZOfikkg (“dream journey”) ] DEWTH
5 EFPL TS (157) £ LT Tumer D KN TH ) /NFHER O William
Beckford D#EAEN 6, FDO%PTR TV L) 2y 2 = 2ADBRFOHME
5l L Twv %, “A frequent mist hovers before my eyes, and, through its
medium, I see objects so faint and hazy, that both their colours and forms are
apt to delude me” (1). EHIIKEANDIRITHIZ, dXDILLEI D00
$) RBEALAG R Rz L BT WD, 2D Beckford DG % I,
B2 8] R [ %] 2% o T b &) 11T, Juliet and Her Nurse O
[N DA S TR ET 2 £z X9 72 (“thrown into a flour tub”) |
([Bagles] 551) &S N7zissm & FHPMED S %o Turmner HHF S 7 = = A
DFATE TH o 72, £ 2 T Beckford k. £ & 9 % JiF % B CAEM
EICBEBUL L 728w & 9o

MOSCEEmTH | MFEDFEBEORERIZIED N2 2 = 20 [F Ok
1 XFE SN T 5, Rogers @ “Venice” 75 D—fix THALI,

The path lies o’er the Sea,

Invisible; and from the land we went,
As to a floating City—steering in,

And gliding up her streets as in a dream,
So smoothly, silently. . .. (6-10)
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“Venice” % & {55 13, Rogers 25 18141512 A & 1) 7 ~NAT o 7B
IZEWHEE b & IMES N LEEDOFIH D 5 1. Rogers 257K i 7
by r =A%k, TORMFEHzb [FORTHRTNE L) (Yas
inadream”) | b D7E572Z D) AYCHIN S, Turner (ZHF ] The
Approach to Venice {12) %HET L, #5072 FRROTIH %72,
Z L THREENIZIE, FENE R DT, KIISFELAY = = A0t fivy
72, Turner 7 Rogers O [FDJiglg | OMBICHE L2 oRnEE 2
LNRVTED D I

2 o J. M. W. Turner, The Approach to Venice. National Gallery of Art, Washington.

Turner (&7 = = A ZHRfT 2 L CLR, WREAZZ 2. Sz o #iqb L 72%)
BREFR 2 < X )10 % o 72 LIER & LT %, Graham Reynolds (.
Turner @ 1819 ED MO T DY = = A5 4. $FI1Z 1820 £ D A 7 v F
I21E “Color Beginning” & FF SN AR OGS S D 4R L
TWbe TNHDOAT v FIiE, BRI ORI B LA S - 7-
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CERERDIETTERL, ZORBOFFELE LT, MPBTERBEE
EATW/ I EZRLTWS (149, 146) 6

Z @ “Color Beginning” AWHEHE IZH WO N of L LTHEIF LN
% D3, Juliet and Her Nurse Td % o [RIFE D AR B Z John Constable (%,
AAEFTIEND [T DW72285% (“tinted steam” ) | @ X 5 IZHip T
L LS L. MEOH /-7 THSH “Color Beginning” % LT L. 5l
L 72 (qtd. in Leslie 254) . Morning Post &%  AFEHIE i O AR 72
WEAZAEH L, [HEENAETE (“magical pictures”) ] L FEL Tw 5 (qtd. in
Butlin and Joll 216) Turner (¥ = = A0 [ Ok ] TRAZBDOHIG
TAEHEALT 2 DI, ikt b AL, TOLBNT % Juliet and
Her Nurse CH\7-D72,

John Ruskin d Juliet and Her Nurse D% D L 9 72 iz O G\ HEH L7
HFRO—ANThH b, RIS HIZENEMBIMIZHER L., XN R A X
Vx ) = HWCTHIE L7,

Many-coloured mists are floating above the distant city, but such mists as
you might imagine to be aetherial spirits, souls of the mighty dead breathed
out of the tombs of Italy into the blue of her bright heaven, and wandering
in vague and infinite glory around the earth that they have loved. . . . And
the spires of the glorious city rise indistinctly bright into those living mists,
like pyramids of pale fire from some vast altar; . .. (638-39)

Ruskin 32 F8F 2 OZF L RHELRVLT, ThoPhZorHiNS
NT LE2BEI LI EESTVAE, 2O X, HIZEEDOLIEN
WEZFMT 45720 Ch<, BOOBGN 23008220050

BIEL 72D Td %o Juliet and Her Nurse % ¥ <" 0, & 24 I Ruskin &
Blackwood’s Magazine i D#LEFF . John Eagles D TidA3{ VLT H 1
720 % ® 7 7> T Ruskin (X, Eagles %% Turner % “out of nature” T % &
B AD%MFIZHY) . WKL “paints from nature” . 2 F ) HIRDOE &
FWFERIC L, TNEEE S L ENEEE AL LT o072 LHEEL 72
(637,39) 0 ¥ = = ADHEERJAF AT, Turner ASHRATHIZHED 72 D h o
&9 BEGR ERE L. Juliet and Her Nurse DB 72 oD TR A F L7z



7 = AR OLE 33

DTH b,

2. FicHEbhnfcd=RX

WA Juliet and Her Nurse O R 5\2, FREMROFED & 0 B4
BSRONL2EL L. Turner D7 = = AMEDO 5T % #® % Turner 1%
1836 4F-\Z Juliet and Her Nurse % &4 % LIHi2» 5. A Rogers & A3
& o720 1830 D FEE Ialy | EZ KBS, F/-2DORTD 1824
@Hﬁ LHEFICE TN TS Z & A5, Turner 2° Juliet and Her Nurse Hil1E

FICTHOFEE A TV RBMEIZ K Z v TIE. Rogers DFEN I Turner
@@u AR EE b 725 L2259 e HBEY = = AT IZER 0
JES S & i AL, Turner DAEM S % K 5E ) ThH o 72D L Juliet
and Her Nurse \ZTIZFE ST 5, Turner SAEMTHRO T = = A &
V) B BRI HRA B & L T. Rogers DFF DR A E 2 Thiz\,

Rogers (& Italy 0)*@#0 “The Gondola” % . DYV = = ADFHE 5
BROTWD, WAKETY FZIIH)AH, BRPLREDOEZ @ HT
T\ <, “The moon was now / Rlslng full-orbed, but broken by a cloud. / The
wind was hushed, and the sea mirror-like” (8-10). RO THEAEAT, IEHHIC
HosZE= LIZ U b, “Thy square, St. Mark, thy churches, palaces, / Glittering
and frost-like, and, as day drew on, / Melting away, an emblem of themselves”
(35-37). Z OB % Turner O Juliet and Her Nurse & WWHE$ 5 & 42
“Glittering and frost-like” &\ FHIL, &M Loz E D IZDH SN0
DR E BT B L) ICEDbN L, FORAEIC Rogers 1357272 VDTG
ZHWT, BN %55, “But at length Night fled; / And with her
fled, scattering, the sons of Pleasure. / Star after star shot by, or, meteor-like, /
Crossed me and vanished” (80-83). Turner DTESE DAL 2 G 513, &
DR 2\ TV DOPAMNLED, e b D IE072rD L) ¥ v N
AlE. Rogers DZERHE, o~ IV AL TEHLO LOME LR T 5
DIFHEPTH D, DL 5 2\ Juliet and Her Nurse 121 Rogers D F§ D\
OB DB —DITFAE SN TV EERTE b,

Juliet and Her Nurse O %) I —DODRE LT GBI OBRENFIT NS,
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]ﬂﬂ%ﬁ@@%ﬂiﬁﬁ\ Turner 12 & A LD = = ZOWMF MW TE % fiva7z
« AR TIRESNIT OV TR R EGIC L. 22T, RSO
ﬁ'f’%@ff?% SRR RLTCWE, B & L 72w,
Rogers @ “St. Mark’s Place” Tld. RIEZ# - 72 A4 DBED 72D i
WS> TV BERF i AT b, "To-day ‘twas full of masks; / And
lo, the madness of the Carnival, / The monk, the nun, the holy legate masked!”
(58-60). “the madness of the Carnival” &\ 9 FRIE» SR DR & L
TR DME Y | Juliet and Her Nurse DR\ L7 N4 OBEL T
FHRELBT L, b9 —DDF. Byron ® “Beppo” 1E¥ 1) A MHET
DYERDPEMNZ > TV o BHEED FE, T2 2 A ZTHROGITE S
DLWEEET 5,

Of all the places where the Carnival

Was most facetious in the days of yore,

For dance, and song, and serenade, and ball,
And masque, and mime, and mystery, and more
Than I have time to tell now, or at all,

Venice the bell from every city bore,—

And at the moment when I fix my story,

That sea-born city was in all her glory. (73-80)

Juliet and Her Nurse b . [RETFIZIZMEOEED L ) b ONR 577
N, BT AL DBEDPNEEN TV DT % iV Tw b, Rogers X Byron
DOFLE L &I, Turner DAZE T b > <)V I RFIIHEEOH & LTE
FZENTED ., BRPABROFIHIN-ZOEMIZER L. RMEMIC
WY ANk bEZ b,

Z 2T, Turner DY ¥ <)V IR & R\ 72 A v F LM Juliet and
Her Nurse % YoH L. HbEERY 70 JHl kﬁ"f‘@f’ﬁﬁ:@ﬂ?@?ﬁ CEENR LN
L. DLERNHLE L6, TORGOEFICFOREN LN H
ELRL72v, FFIRELSE T, Tumer 287 = = A TRV AT v
FOFRTYH ., FMD b DL Juliet and Her Nurse & BB H 5 & L 1/
fENb, Hlz2IE, Turner 137 = = AGEERICEA LR TV - ooy
DE LD AL A7 v F 2TV EA, ZOR AN O &E & &
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b 5T E S (Anne Lyles 67, Stainton 46, Warrell 20) o 72 A7 v F
WCHEBRDOEFEDN L O LB TH S, HHOY = = A&7l Edh
IE 72 Ty Juliet and Her Nurse T3 L {5 < e o 72825 Y) EIF S
NTVED, TREDAT v FHhEEDT 2= AL V) EF -T2 5T
X7 EEENIE SN BMORX T v FHEE RS &, Turner 252 OEEH
KO Y 2 = A& B HEPL R TAT I LI Ebo T2 LIdHH
THY., ZOT = = A4 Juliet and Her Nurse |IZHFERZENTWLHDT
H5bo

3 0 J. M. W. Turner, Venice: The Piazzetta, with San Marco and Its Campanile;
Night, Tate, London.

T ATy FORFEINMEW TIIEREL TV EMRTE 50D
Hbo WOH = NVAREGERATZATr vy FOIE I HEFNIIRTAL,
Venice: The Piazzetta, with San Marco and Its Campanile; Night (IX| 3) Ti.
NA&DHEDY IR ITIE D W E BATIdV 2 b DD, Juliet and Her Nurse |3
EORIIH PN TB LT, HEF D L HDLHDIREYORET % FLeki 23
Wb D7ZEEZ X 9o Venice WEAED HFEDFLEEA S &, Turner 137 A



36

BRRZIUCHE L 2RI bR TRV EEE SN TV DF D)
Juliet and Her Nurse \ZHi2» M7z KB U521, IR D U2 ORERIZHED
CDOTIE L, LIRS E 7 K12 H 5 7R SN /B A&E L
hf:%@ffk%i%ﬂ&b‘ff735ﬁ‘ TNV ARYED AT Y F I
AN G S, # 7o 7 i EHRELIZOTH A

L2 L—#7T. 1‘275@3?)%*[3" WFBEO Y = = ADPFEIZH 2T
WhHZELHEETH D, WA LIRS N LMK, BREDY 2= AT
ILRENAZDLDTHY, Tumer b A7 v FIFEL TV D, IRBAHMO
B H#EO L) IR T IEORIEE 251 < A% 2% Tan Warrell (3,
1817 A TAIZELE NI AT OXA B L2 b DIELERZL T D
(71-72) o AEKDOWEL KT IF2 S5 RHORERO A3 > T
W5 TAIEIZ72% Ty Turner (ZFEMNIZEIEE L 72 U O B0 R 2 AAF

HIEDAATNDEDTH S,

IR H ST VLG O R 2 G T 5 L. KMEMORAD
JLEFZ . Bagles & Ruskin O &F RIZ =45 L T\ 5, Eagles?’ [ V= = A D
Fea b THEETIVICHIAINLTHILT WS (“the scene is a composition
as from models of different parts of Venice”)] (551) &L L7zdIzxf L,
Ruskin (XL D L 912, HEEMICIEREICHAN TV D EHEL TV 5,

it is a view taken from the roofs of the houses at the S.W. angle of St.
Mark’s place, having the lagoon on the right, and the column and church
of St. Mark in front. The view is accurate in every particular, even to the
number of divisions in the Gothic of the Doge’s palace. (637)

SO NOMFFRIZ & A3 W 7R $ & 9 12, Juliet and Her Nurse
DODREIEHLEEREZNLLTDLDTH D, iﬁlu By, RCEREYITH A3RED
bNB—T BRE Lo meBlEs b OROED AT v F L [F UHEN
2D SSITCEEISHIP N AR D ER L Z LT R R Al
7 Eim & L TR SN D72,
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3. Shakespeare EiglcfEOI Nz T =R
Turner O 7 = = A% WK 3 5 & D2, Shakespeare & 1l D il & K

T EIETER Y Tumer ODLLT O ZOO/EMIE, BMENY = =A%
Shakespeare D BIH; 22l L2 CTWBH 2 L 2RSS DTH D, The Grand

R —EhLED T
Shylock

R S

4 J. M. W. Turner, The Grand Canal (‘Scene—A Street
in Venice’), The Huntington Library, San Marino.
Canal {1 4) & The Rialto, Venice (X15) 1&. 7 == ZADOMRENZLERT
HDH)TIIMEEREN TN MEMTH D, ¥4 MVERHIZOIE, K
{Em2SEGEWTH 5 L )2 DI DA, The Grand Canal \Z1% ‘Scene—A
Street in Venice’ LEIMO NEHEEX DX ) REIEN DD X, B &1 72T The
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5 J. M. W. Turner, The Rialto, Venice, Engraved by J. Pye, Tate, London.

Merchant of Venice 75 D5 |HDS 2 S, T 1A% Shakespeare (2B L 72
fEERTH DI EATREINT WD, HEHE LD E, 72D ’)ﬁiﬁ@”%
A¥1Ta % Shylock & Antonio %47 FICHEFRTE 5. A FICRFC L B
25D RHLENLGEON) LTV 5DN Shylock T, %@ng’a %
IR T2 DAY Antonio TdH % (Huntington Library, Butlin and Joll
220, Warrell, 74) o 24 @ Blackwood’s Magazine 58 % . B2V 5 Bk %
Shylock & M-0F, € DFH 3 d %> ) A0 Punch @i I Ty WRIZAY
WEIZRIT T EHEFL T b,

The Rialto, Venice |2 & The Merchant of Venice 0535 NI D3 Fi 7041 T v
HLEERTEX L, AL TONROEN SLWEPNEBRO TWEH, Z
DAL B &7 10 IR S5 MW Jessica (X1 6) DI &k
HERLRBNEE L Tnd, TOZ b, TOLM%E Jessica & fHERT
LI EFRBEEbh b, ARSI The Grand Canal & 1357210 |
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il

6 J. M. W. Turner, Jessica, Tate, London.
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A4 PV £
Shakespeare & O [ i %
RTFEVRPDELDLD
T2\ AS, 2D Jessica D
WEIZA. Bio s
ThHobY TV MEL
W&, A4 bV 5
Z & T. Shakespeare ®
The Merchant of Venice &
DOREZRIEL-EEZ
Y (I

T I ZADRNTYT
)V NG & The Merchant of
Venice D¥EH & L TH%A
THh, EEMIZEIE
BTN TE, 3
#] % David Wilkie (&
1826 12 = = A 5

o 7eFEH O T, )TV MEEZBED %A S The Merchant of Venice D —

Bl xR L 722 L&l _"Tw b,

when I see the Rialto, and the Doge’s Palace, I am more apt to picture to

myself the lively scenes that Shakespeare has drawn of Antonio, with the
pound of flesh and the forfeited bond, than to think of what these should
alone suggest—the pictures of Canaletti and of Titian. (qtd. in Cunningham

305)

V7NV MMEDOH L AT, BEICEASNSRMICE EF 5T, Shake-
speare M DB NWAAEAES 5 B ZEM & L C. Wilkie DEET) 1218 %

W7D TH %,

Shakespeare 257~ = = A O/EH & L CHRRS TR S LTz
EWVI)HFEDL D D, Clementia DT ¥ T — 7 C Mary Ann Yates (X, Venice
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Preserved O 1% Thomas Otway & If X T Shakespeare |25 & L T\ 5,
“From Otway’s and immortal Shakespeare’s page, / Venice is grown familiar
to our stage” (Collection and Selection of English Prologues and Epilogues
175) . % 72 A New Catalogue of Bell’s Circulating Library & A Catalogue of
an Extensive Collection of Curious Books % 5. % &, Otway @ Venice Preserved
& Shakespeare @ Romeo and Juliet 737 CARIZILER S N T W5 Z EAbh
%o Romeo and Juliet (377 = Z A= HBR E L2 WIZH 2H D 5§, Otway
DY Z AR E RSN TV S DIZIRE, 2O ZAEMIZEIY T bt
127 5 Tz, L George Anne Bellamy |&. Her Grace of Queensberry 7%°
5RDiE H % Romeo and Juliet, Venice Preserved, Cleone ®H7» 5.5 X 9

BHHE N2 L 2 FHOFTHL2ICL TS (174) 2O LI, T

O — ;2B D Romeo and Juliet 7577 = = A & @52 kbiILT\Wizd
IX. Shakespeare 257 = = AFIMMDER &L L TRO LN Tz LE 2
btk 9.

Shakespeare %7 = = A LA M IF 5TV 72BNIMBIZ S H 5o FEHE]
[ %¢ Richard Parkes Bonington {3 # fifi T, Shakespeare |25 % A 727 = =
AR D ZEEZ DWW Tl T 5, "My friend Mr. Barnett wrote me you
wished some drawings from Shakespeare with views, Venice, etc., etc.” (qtd.
in Dubuisson 79). KB FIIHFFICEINIZIRET 22 L2 L BIERE Y = =
A% HEIEEHETEL TS,

Dickens & 7/ = = A O Ji 5 % #L. T Shakespeare & E W2 Z L7z Ad— A
725 “An Italian Dream” O CTH L O Y = = A %2 Bk L, £ 9K
{1 C Shylock % FL21F, KIZ Desdemona |23y, & L CRAICEIER
Shakespeare DFEAST = Z ADED FZEEZE) D& R LFE-> T b,

Twining among a tangled lot of boats and barges, and shooting out at last
into a Grand Canal! There, in the errant fancy of my dream, I saw old
Shylock passing to and fro upon a bridge . . . ; a form I seemed to know for
Desdemona’s, leaned down through a latticed blind to pluck a flower. And,
in the dream, I thought that Shakespeare’s spirit was abroad upon the water
somewhere: stealing through the city. (79)
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Z D X 9|2 Turner D LIZ1E. Shakespeare (37 = = AR OIER & 72
wmEn, Y= A0HIIBMoOBL AR EERB GRS L 2 )
Shakespeare DI ZE/M Td > 72 2 L DR T & 72,

Byron 2555 I2H 7 2 S ADEDIBIEO N4 DT = = AT ET %
FroTw7zoldBIc#< 2 v, L22L Byronid, HH O = = A%
I¥ Shakespeare # 1L L & T HHEADH DITK S TV DB EIBRT W5,
“And Otway, Radcliffe, Schiller, Shakespeare’s art, / Had stamp’d her image
in me” (“Childe Harold” 4.158-59). Byron D E i K& L =224 5
N %o —2Id “Childe Harold” 7% &', {ERH G ORI % & £ I12E PNz D
DTH 5B, It L Marino Faliero X° The Two Foscari 7 £ 1%, Otway
%> Shakespeare O A EMICHi N2 = = A /R D HIF7-HAEK Y =
=2 &b LIZFE,NZ L, David Laven 135747 L TV 5 (39) & 512
Laven &, COMMP Y = = 21§ Z £ %5, Turner X Ruskin. Dickens @
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Amalgamation of Venetian Sceneries:

The Landscape of J. M. W. Turner’s Juliet and Her Nurse

Asuka TAKAHASHI

This paper studies the landscape of an oil painting Juliet and Her Nurse to
demonstrate J. M. W. Turner’s manner of representing literature. The Venetian
scenery in the picture has rarely been discussed in relation to literature. We will
therefore analyze the landscape especially from literary viewpoints, and prove
that it is a multilayered work amalgamating several kinds of Venices.

The points to be discussed are as follows; (1) we will examine that Turner,
impressed with Venetian light during the journey, portrayed dreamlike Venice
in a novel artistic style in Juliet and Her Nurse. (2) Added to this, comparing
some contemporary poetical texts and the image in the canvas, we will also
reveal the specific influence of literary Venice in the painting; the painter seems
to adopt an unusual motif of festive nighttime scenery of St. Mark’s Place into
a painting. (3) Furthermore, we will analyze how his topographical sketches of
the square are transmuted into the fictitious scenery by amalgamating several
poetical delineations, whereas some topographical portraits of the city are
left in the canvas. (4) As a final point, this paper will study how Shakespeare,
recognized as a playwright of Venetian plots in Turner’s time, provides his
Venetian imagery to Turner.

Those observations prove some layers of the Venetian scenery in Juliet
and Her Nurse. Amalgamating some images, Venice is metamorphosed into a
distinctive, multilayered place in Turner’s work. It is Turner’s free stance on

adapting literature that achieves such a compound work.
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