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O I do not deny for myself the existence of coarseness here and there in her
works, otherwise so entirely noble. | only ask those who read them to con-
sider her life;—which has been openly laid bare before theamd to say

how it could be otherwise. (426)
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The next showed a nice feminine sense of confidence & pleasure in protec-
tion—chaperonage—whatever you like to call it; which is a piece of woman-
liness (as opposed to the common ideas of her being a ‘strong-minded eman-
cipated’ woman) which | should like to bring outefters430)
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Men begin to regard the position of woman in another light than they used to
do. . .. Certainly there are evils which our own efforts will best reach; but as
certainly there are other evils—deep-rooted in the foundations of the social
system—which no efforts of ours can touch; of which we cannot complain;

of which it is advisable not too often think. (356)
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| think the writer forgets there is such a thing as self-sacrificing love and
disinterested devotion. When | first read the paper, | thought it was the work
of a powerful-minded, clear-headed woman, who had a hard, jealous heart,
muscles of iron, and nerves of bend leather; of a woman who longed for
power, and had never felt affection. To many women affection is sweet, and
power conquered indifferent—though we all like influence won. (390)
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She must not hide her gift in a napkin; it was meant for the use and service of
others. In a humble and faithful spirit must she labour to do what is not im-
possible, or God would not have set her to do it. (272)
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One thing is pretty cleawWomenmust give up living an artist’s life, if home
duties are to be paramount. . . . | am sure it is healthy for them to have the
refuge of the hidden world of Art to shelter themselves in when too much
pressed upon by daily small Lilliputian arrows of peddling caresLettefs
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refinement or mass-production of standard quality?

The Great Exhibition of 1851 was an epitome of commodity world of mid-
nineteenth century Britain, which also reflected diverse, sometimes contradict-
ing interests then held.

The Rhetoric of “Femininity”: Elizabeth Gaskell's
The Life of Charlotte Brost

Chieko ICHIKAWA

Elizabeth Gaskell'The Life of Charlotte Brontgossesses fictional and au-
tobiographical elements. By describing Charlotte as an exemplary woman of
the Victorian period, Gaskell aims at justifying Charlotte’s writing. Further-
more, Gaskell, a woman writer too, projects herself into her biography’s hero-
ine and seeks to justify her own literary ambitions.

Reconstructing episodes displaying Mr. Bronte's eccentric deeds, Branwell's
moral corruption and women as victims of patriarchy, Gaskell weaves her tragic
life of Charlotte. Moreover, through the strategic use of quotations from
Charlotte’s own words in which her femininity is shown, Gaskell denies that
heroines’ claims for women'’s rights in Charlotte’s novels written under the
pseudonym of Currer Bell are in fact Charlotte’s. In this way, a contrast is shown
between the Charlotte who cannot be emancipated from moral standards ap-
plied to women in her private life and the Charlotte who raises the woman’s
issues through her works.

Gaskell's purpose is to show that it is both her obligations as a woman and as
a writer which give significance to Charlotte’s life. She further claims that Char-
lotte suffers mental deprivation when the harmony between her two obligations
is lost due to her losing the opportunity to write. Representation of Charlotte’s
“femininity” does not veil the fact that Charlotte was an author, but justifies it.
Thus, “femininity” should be considered as rhetoric for honouring the female
authorship. At the same time, it means that Gaskell, who projects herself into
her heroine’s suffering, is also trying to justify her own literary ambitions. There-
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fore, this rhetoric of “femininity” must also be associated with Gaskell’s strat-
egies to survive as a woman writer.

The Rise and Fall of Literature in Victorian Manchester
Ayaka KOMIYA

During the Victorian period, Manchester, Cottonopolis, became England’s
and therefore the world’s largest industrial city. No doubt it was the bustling
centre of business, but where did it stand in the world of literature? Manchester’s
contribution to Victorian literature remains underrated. In fact, it was, at least
for a time, the city that led Victorian literature. It was there that social novels
were born; It was there that the era of ‘new journalism’ started. This paper
presents a picture of how the Mancunian spirit helped literature to flourish, and
then how its abatement resulted in the eventual decline of the city’s production
of literature.

Respectable and Single:
The Wet Nurse Discourse in Victorian England

Motoko NAKADA

This essay examines how the wet-nursing practice evoked controversy in
Victorian England at a time when the ideology of breast-feeding was prevalent
among the middle-class. Though in slow decline, various discourses show that
wet-nursing was still rather common in England. Some regarded a wet nurse as
a troublesome servant, while others feared her as a source of moral and physi-
cal pollution. And the subject of wet nurses, especially those who were unmar-
ried, excited controversy in medical journals where they were often criticized
as immoral. In spite of this, classified ads show that wet nurses were sought





