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Beyond the Favoured Daughter: Mary Hunt Millais’ Contribution to Millais’ Artistic Career

B EAE 7 (Pace Gallery Japan GK. L A kT — « R RS (FE) )

Mary Hunt Millais (1860—1944), the fourth child of John Everett Millais (1829-96), played a sustained
and integral role in the artist’s professional life—one that has been largely overlooked in scholarship. Her
contributions ranged from modelling for key works, to managing correspondence, sourcing props,
coordinating between households, and later preserving the family archive. Remaining unmarried and living
with her father until his death, Mary provided continuous logistical, emotional, and intellectual support
that materially shaped the conditions of his late-career production.

This paper demonstrates that Mary’s work extended far beyond familial duty, constituting a form of
behind-the-scenes collaboration that influenced both Millais’ working environment and creative output.
Drawing on the largely underexamined repository of family letters and documents from Sir Geoffroy
Richard Everett Millais Collection (Tate Archive), it analyses how her activities functioned as an enabling
infrastructure for his artistic practice. In re-evaluating her agency and contributions—set against the more
documented roles of Effie Millais and John Guille Millais—this study reframes Mary not as a peripheral
family member, but as a formative figure in sustaining Millais’ career, and a representative example of
often-overshadowed women who supported Victorian artists.
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Haunted by the Heel: Tragedy, Obsession, and Autobiographical Desire in Swinburne’s Atalanta in
Calydon

Lilith AYVAZYAN (BEHEFEARE (FF) )

This paper argues that Algernon Charles Swinburne’s Atalanta in Calydon (1865) offers a radical
reimagining of female autonomy in the Victorian period. Atalanta’s refusal of love, marriage and
motherhood opposes the normative ideals of the age, and Swinburne presents her self-chosen isolation as
liberation rather than loss. This reading challenges the moralised interpretations of the play in its own time,
which sought to contain Atalanta’s resistance within conservative frameworks. Through close textual and
contextual analysis, the paper shows how her voice, emotional discipline, and rejection of prescribed roles
anticipate the more overtly transgressive heroines of Poems and Ballads (1866)—figures like Dolores and
Faustine, who revel in sexual power, cruelty, or sacrilege—while Atalanta embodies a quieter form of
resistance. The paper also examines autobiographical currents, particularly Swinburne’s unreciprocated
love for his cousin Mary Gordon, manifesting in Meleager’s masochistic devotion along with the symbolic
focus on foot imagery. This reading positions Atalanta in Calydon as a hybrid work that fuses classical
form and personal grief, allowing Swinburne to explore autonomy, gendered rejection, and sublimated
desire.
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