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‘Beautiful Adaptations Everywhere’: Charles Darwin’s On the Origin of Species and Thomas Hardy’s Poetic
Adaptations
H A%+ K% Neil Addison
Thomas Hardy was a great admirer of Charles Darwin’s work and, according to his autobiographical The Life, was
‘among the earliest acclaimers of The Origin of Species’ (198). The Origin is balanced in its representations of nature,
the cruel ‘struggle for life’ mitigated, as Darwin wrote, by ‘beautiful adaptations everywhere, and in every part of the
organic world’ (115). For Darwin, nature arbitrarily produced beauty while engaged in ceaseless natural competition.
Examples of such random vitality can also be found in many of Hardy’s poems such as ‘I Watched a Blackbird’ where
the beauty of the creature’s ‘crocus-coloured bill’ juxtaposes its transient ‘building scheme’ (827). Further, while
Hardy’s world is representative of Darwinian competition, it is also indicative of the ways in which certain creatures
are shown to thrive in Darwin’s system. Hardy’s rural subjects, for example, such as an old horse, a ploughman and a
pair of lovers in ‘In Time of “The Breaking of Nations™’, often exemplify survival and endurance, so that ‘war’s annals
will cloud into night / Ere their story die’ (511). Hardy’s poetic adaptation of evolutionary theory can therefore be
viewed in a balanced, pessimistic and optimistic light which also reflects the nature of Darwin’s writings.
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The Pre-Raphaelite Symbols in A. C. Swinburne’s ‘Tristram of Lyonesse’
BEEFRRRTE (B) Ayvazyan Lilith

Algernon Charles Swinburne (1837-1909), a Pre-Raphaelite poet, showed great interest in the Arthurian cycle.
In his poems, he touched upon several of the topics discussed in Sir Thomas Malory’s Le Morte d’Arthur (1485). It
would not be an overstatement to say that the chef-d’oeuvre of his life was the poem ‘Tristram of Lyonesse’, (1882).
Written after both Tennyson and Arnold, Swinburne’s ‘Tristram of Lyonesse’, not surprisingly, has a contradicting
position towards both of these poems.

What makes the epic piece stand out in the parade of countless poems on Arthurian topics, is not only Swinburne’s
wide range of knowledge in matters mediaeval, but the unique and distinct Pre-Raphaelite symbolism manifested
through author’s marvellous poetic language. Themes and naturalistic visions of the author are orchestrated through
the means of parallelism and contrast. The majority of Swinburne’s comparisons and parallels are drawn with jewels,
colours and flowers, such as ‘bloody-bright ruby’, ‘amber-coloured sphere’ or ‘rose-red sign’. My study centres on
identifying such symbols in the Pre-Raphaelite paintings (Dante Gabriel Rossetti, William Morris, Edward Burne-
Jones, etc.), which inspired the poet.

The primary sources for this study include Swinburne’s poem itself, the paintings of the aforementioned authors,
as well as the correspondence of Swinburne with his fellow poets and Pre-Raphaelites. My analysis is aimed at
gaining a deeper understanding of the remarkable Pre-Raphaelite symbolism, as well as the insights and prospects
which Swinburne sought to convey through his ‘Tristram of Lyonesse’.
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